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US (includes postage). 


Dulcimer jam, see page 30 


Dear Readers 


ate Wednesday evening, May 9th, I returned from 16 days 

on the road. On Monday I leave again for another week. 

My loyalty to you is unquestioned, although I must admit 

the garden, warm earth and seedlings are calling loudly. 
You and I are about to spend a long weekend together. 

This issue has been planned in my mind for some time, and my 
good friend Joan Nauer has typed many of the articles. That is a 
change from issues past when I sat at the computer grumbling 
about fingers that headed straight for the wrong letters on the key- 
board and ideas that just wouldn’t flow. 

Speaking of ideas flowing and otherwise, we are growing, my 
friends. That can be seen in the letters that arrive here, as people 
react to the information in these pages. Some of the reaction 
occurs when information is wrong. I truly didn’t mean to run two 
different wrong telephone numbers for the Great Black Swamp 
Dulcimer Festival in the January Dulcimer Players News. Proba- 
bly the woman in Lima, Ohio, whose telephone number is one of 
the wrong ones I printed, thought I personally was out to get her! 
Other reactions come when information is omitted, and perhaps 
those make me feel worst of all. It is bad enough, for example, to 
leave a festival listing out of the Events Calendar. However, when 
the festival has purchased an ad... 

We’ re probably to the point where each issue will have some 
kind of section titled, “We’re sorry, but...” Years ago I agonized 
over each botched entry. Then I realized I didn’t want to spend my 
life in mental torment over stapled pages, and, best of all, I’m not 
alone in error-making. Magazines with people checking facts and 
spelling over and over still make mistakes; your DPN staff is very 
small, and the buck stops at my desk most (all right, all) of the 
time. My favorite panacea, which I shared with you once before, 
is a statement found in a large circulation monthly magazine a 
couple of years ago. A notice said, in essence, that a recipe in a 
previous issue for a pumpkin something-or-other should not be 
used, as the directions could produce a finished product prone to 
encouraging food poisoning! Your health and safety will be 
uppermost in our minds as we put together Dulcimer Players 
News! 

If you’ve been following the letters/forum columns recently, 
you’re well aware of our thoughts concerning tape copying. I try 
to stay out of your way in expressing most opinions, but now I’m 
going to speak as Madeline MacNeil, recorded performer. I’ ve 
had experiences like the one you’ ll read in Linda Thompson’s let- 
ter. Susan Porter wrote, several issues back, about hearing people 
say, “You buy this tape. I’ll buy that one, and we’ll copy them for 
each other.” Those people have come to my concerts also! As 
Linda says, consumer education is a must. But I’ve found another 
kind of purchaser at my tapes/CD display: This one goes through 
the “You buy that one..” routine, but then looks at me and says 
(always with a cutesy smile), “We probably shouldn’t be saying 
this in front of you.” Put in another situation, it’s ridiculous: 


Summer 1990 @ 1 


“Maybe I shouldn’t be telling you this, Ms. Store Manager, but 
I’m planning to slip this head of lettuce into my pocket.” 

No matter what the legislation, people will still break the rules 
for whatever their justifications. I’m not worried about them; steel 
padlocks on the tapes and CDs will make no difference. My con- 
cer is with people who are perhaps naive about the whole perfor- 
mance/recording industry. Most of us recording on our own labels 
or for small independents or even some majors put a lot of our 
own money into the project. If you haven’t recorded, you’d be 
appalled at the cost. Generally, the money earned from one 
recording goes into the production of another; some of us even 
consider that these projects are advertising in addition to the 
artistic expression. The recordings help consumers remember our 
names, hear about us in places we never visit, and generally pro- 
mote the independent artist. 

I agree with the need for education. Perhaps if we come up 
with a well-written, non-accusatory statement to go on each and 
every tape, CD, and LP sold by individuals and labels, the word 
would get out. How many times could a person read a statement 
like “Tape duplication hurts recording artists”(not like the FBI 
warning on video tapes, but appealing to the realization that artist 
and consumer are reaching for the same goals) and continue run- 
ning off dozens of copies for Christmas presents? We worry about 
everyone who copies. Let’s worry about the many who just need 
insight. 

I’ve been on the road most of the time since the end of Febru- 
ary, and I’ve met many of you at concerts and festival throughout 
the country. That is always nice. But I want to tell you of one hap- 
pening that still has me shaking my head. On May Ist I gave a 
concert in Chicago, Illinois. During the intermission, a man came 
up and told me he had grown up in Virginia. He had lived in Rich- 
mond, as I had. He had lived in the West End, as I had. By the 
time we got very specific, it turns out that my family sold our 
house to his family in 1952 when we were both kids! We just 
stood there staring at each other, saying, “Well, that’s strange!” At 
a concert later in the week he brought his wife and some pictures, 
including ones of my mother’s beautiful rose garden in the back 
yard. Pete Hastings and Wes Chappell of No Strings Attached and 
I went to the same high school. If you have memories of Rich- 
mond, Virginia during the 1950’s and early 60’s, perhaps we 
should compare notes! 

I'll have good news to report about Dulcimer Players News 
growth in the October or January issues; interesting things are 
underway. More later. Have a good, music-filled summer. 


In harmony, 
ic 
alee ‘Zee-} 


Madeline MacNeil, editor 
Dulcimer Players News 


Letters to Us 


Dear DPN: 

Does DPN have such a great need to fill 
space that it has to resort to printing long 
and pointless letters as the one submitted 
by Dave Axler in the April-June issue? I 
can’t believe that his letter represents a 
majority of letters that DPN might have 
received on the subject of tape piracy, and, 
more importantly, John McCutcheon’s 
comments on the subject. The letter was 
full of irrational rhetoric (which he 
accused Mr. McCutcheon of using) to the 
point of being examples of histrionics. In 
every case he twisted each phrase towards 
a completely different meaning. I have to 
wonder what Mr. Axler’s real interest was 
in writing a letter of this type. If it was 
simply to support the illegal practice of 
tape dubbing, he could have skipped the 
hostile approach he took and just said, “It’s 
OK to steal.” 

Tape dubbing is stealing. It doesn’t feel 
like it because there are no cameras 
recording the act. We can rationalize it by 
saying that we are “auditioning” a record- 
ing, or doing it for a friend who has no 
money to buy tapes, but it is the same. The 
artist gets no payment for it. If you think 
stealing from a department store, even if 
you just intend to borrow and return the 
item, is wrong, then you should consider 
tape dubbing of commercial tapes and 
records stealing. 

Sometimes I will go to a store and just 


Closing dates for the 
October-December 1990 DPN 


Information for News & Notes, 
Letters, Music Exchange, etc: August Ist 


Classified Ads: August 10th 


Display Ads: August 10th (space reserva- 
tion), November 20th (camera-ready copy) 


For inquiries concerning interviews and 
articles, contact us for details and a style 
sheet. Unsolicited manuscripts are welcome. 
For returns of any articles/interviews, 
please enclose a stamped envelope. 


buy a record if it looks interesting. Iam a 
full time musician and don’t have a lot of 
money, but music is a priority for me, like 
food (which I would never steal from a 
farmer). Maybe I won’t like the record at 
first, but if a person only buys what he 
likes all the time, he or she never grows. 
Buying only what you like right away in 
many cases means that you stay exactly 
where you are. Some of my favorite 
records now are ones that I didn’t really 
like or “get” on first listening. 

Dulcimer Players News is a great maga- 
zine for musicians with the interest in the 
instruments. This type of letter by Mr. 
Axler is not supportive of the musicians’ 
position. 

Christopher Deane 
Winston-Salem, NC 


Dear DPN: 

T’ll tell you, folks, you have a big prob- 
lem. The public at large is completely un- 
aware that it’s illegal to pirate recordings. 

One of my wholesale dealers told me 
that she enjoyed my recording so much she 
copied it off for a few of her very best 
friends. And, now, this morning I receive a 
call from a lady in Missouri. She’s frantic 
to get another copy of my Christmas 
recording because she destroyed the one 
she’d borrowed to copy. I interrupted her 
tale of woe to inform her that it just wasn’t 
good form to call the musician and tell her 
you needed help because you botched a 
pirating job. That’s really adding insult to 
injury. 

What we need is a series of nationally 
televised ads on prime-time: show musi- 


Ad Prices 


Display Ads 

1/12 page $20 1/6 page $40 
1/4 page $60 1/3 page $80 
1/2 page $120 Full page $240 


Contact us concerning 
multiple insertion discounts 


Classified Ads: 


40¢ per word. 4 issues paid in advance without 
copy changes: 20% discount. 


cians from a variety of fields—maybe a 
traditional musician selling his/her record- 
ings at a big festival, someone selling 
his/her recordings while doing street per- 
forming, show a wonderful jazz musician 
in a darkened room, show a display of 
his/her recordings for sale, then finish off 
with someone like Michael Jackson per- 
forming before delighted throngs and cut 
to a display of his records in a huge mall- 
type store. End it by saying, “You enjoy 
the music? Make it possible for musicians 
to make music. Illegal duplication hurts all 
musicians.” 

OK, we’re not likely to get funding to 
purchase television ads on primetime. But, 
what about a poster ad in big music store 
chains? What about asking the famous 
rock musician’s recording company to pay 
for it? Or the music store chain? They’re 
losing millions from this, while we’re only 
losing a few hundred or a few 
thousand—unfortunately for us, that rela- 
tively small loss is a very big portion of 
our yearly income. 

Linda Lowe Thompson 
Denton, TX 


Dear DPN: 

I’m very interested in knowing more 
about the incident you mentioned in your 
Editor’s Note on page 3 of the Spring 1990 
DPN, where ASCAP contacted a crafts 
show performing ASCAP music on tapes 
that were for sale. 

The Copyright Act (17 U.S.C.) says: 
§110. Limitations on exclusive rights: 
Exemption of certain performances and 
displays. “Notwithstanding the provisions 


Technical Dulcimer questions 
Sam Rizzetta, PO Box 510, 
Inwood, WV 25428 


News and Notes 
Anna Selfridge, 3355 Ft. Amanda Rd., 
Lima, OH 45805 


Clubs Column 
Judy Ireton, 6865 Scarff Rd., 
New Carlisle, OH 45344 


What’s New and Reviews 
Carrie Crompton, 11 Center Street, 
Andover, CT 06232. 


of section 106 (which lists the exclusive 
rights that are reserved to any copyright 
owner), the following are not infringe- 
ments of copyright... 

“(7) performance of a nondramatic 
musical work by a vending establishment 
open to the public at large without any 
direct or indirect admission charge, where 
the sole purpose of the performance is to 
promote the retail sale of copies or 
phonorecords of the work, and the perfor- 
mance is not transmitted beyond the place 
where the establishment is located and is 
in the immediate area where the sale is 
occurring(.)” 

Since this provision of law generally 
precludes ASCAP, BMI and SESAC from 
requiring record stores to take out perfor- 
mance licenses, what was ASCAP’s 
claim? Was the store giving away the tapes 
rather than selling them? Was a loudspeak- 
er transmitting the music outside the shop? 
Or was ASCAP somehow arguing that the 
retail sale of tapes was not the “sole pur- 
pose of the performance?” This is very 
curious... 

Name withheld upon request 


I would like to hear from dulcimer 
players in Maine. 

Jim White 

PO Box 184 

Levant, ME 04456 


Wi I’ve tried for a long time to buy the I. D. 
Stamper [dulcimer] record via imports, 
without success. Does anyone know where 
I might be able to buy it? I wrote directly 
to June Appal Recordings, but have 
received no reply. 

John Shaw 

43 Station Road 

Kingswood, Bristol 

BS15 4PG 

England 


Music Exchange 


Dear DPN: 

Like a lot of others, we first met Stanley 
Hicks on a field trip from the Appalachian 
State University Dulcimer Workshop. 
[April-June 1990 DPN] To many he was a 
quaint mountain character, and I suppose 
to some flatlanders, impatient to see and 
hear and be on their way, rather long-wind- 
ed in his stories. The best thing to do was 
to lean back, prop up your feet and enjoy 
the visit. Stanley was an entertainer. It was 
a role he worked at because he was a natu- 
ral. There’s really no hurry when there’s a 
good story to be told or music to be 
played. 

We ordered a banjo from Stanley on 
that first visit, although we knew business 
was not a high priority of his. A friend of 
ours in Boone said, when she heard about 
the banjo, “If I know Stanley, I’d better get 
on him or you’ ll never get it.” She did, he 
did, and in October we went by on our way 
to the Pine Mountain Dulcimer Festival in 
Kentucky and picked up our banjo. 

Stanley said that he put it in the bed- 
room; otherwise they’d have pestered him 
to death for it. We spent two hours with 


@ I'd like to hear from Canadian ham- 
mered dulcimer players. 
Mrs. Heather Denison 
68 Sandsprings Crescent 
Kitchener, Ontario N2E 2A6 


Does anyone out there know of a source 
for Nancy Groce’s book The Hammered 
Dulcimer in America? Does anyone have a 
copy to sell? 

Ami Montstream 

357 Garden Street 

Wethersfield, CT 06109 


@ I’ve heard that there are some verses to 
“Soldier’s Joy” covering quite a variety of 
meanings. I’d be curious to know what 
they are and hope DPN readers could send 
me some. 

Saverio Minicucci 

107 S. Keswick Ave. 

Glenside, PA 19038 
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him. Stanley Hicks, the entertainer, 
became Stanley Hicks, a member of the 
community with few stories but a lot of 
talk about local affairs. A man stopped by 
for some strings and there was concern 
about how a family was faring after being 
burned out of their home. Stanley men- 
tioned visiting his wife in a nursing home. 
It was sad that, “She didn’t know nobody 
anymore.” 

We did tell a story about a haunted 
house just down the road. A girl who died 
of unrequited love roamed the old house. It 
must be a true story because we also read 
about it in the local paper. 

We’ re thinking that now there are two 
haunted houses on that ridge. At the new 
one, there is a man in bib overalls and his 
wife sitting on the front porch. The sound 
of his banjo rings merrily across the moun- 
tains as his feet keep the time, heel and toe, 
heel and toe. Perhaps now the soul of that 
girl will find comfort. After all,what are 
neighbors for? 

Clayton and Dorothy Welch 
Ashland, Ohio ce 


A response from Drew Smith, 
Ho-Ho-Kus, NJ concerning Bruce 
Warren's request for “Life In The Finnish 
Woods.” 


The tune is played on a cassette tape album 
of the same name, produced by Thimble- 
berry House, Route 1, Box 195, Calumet, 
MI 49913. I have purchased a batch of 
their tapes of Finnish dance tunes and they 
are great! I’ve adapted them for playing on 
the Autoharp and in string band ensem- 
bles. Also, Russian tunes are very exciting 
to play. When you play a lot in minor keys, 
a whole new area of music opens up to 
you. 


4 @ Dulcimer Players News 
he dulcimer and old-time music 

i world in West Virginia and 
beyond lost one of its real saints 
on March 26th when Raymond Epler died 
at age 82. 

Ray, challenged by old-time musicians 
and friends Frank and Jane George, began 
making fretted dulcimers after he retired 
around 1971. He finally lost count, but 
estimated that he ended up making nearly 
a thousand of the instruments. He also 
mastered a special style of playing, always 
with the flat pick. In more recent years he 
also began making hammered dulcimers, 
and was working on his seventeenth at the 
time of his death. He had become an 
accomplished hammered dulcimer player 
as well, even though he began learning the 
instrument in his seventies. 

Ray was featured in the winter, 1986 
Dulcimer Players News in an article, 
“Music From The Woodpile: Musician and 
Craftsman Ray Epler.” The article was 
reprinted from the fall, 1985 edition of 
Goldenseal a magazine about West Vir- 
ginia traditional life. Ray joked to me, as 
I’m sure he told the story to many other 
friends, that after Goldenseal ran the arti- 
cle he suffered a case of the malady of 
Swelled Head. He had nearly recovered 
when the DPN arrived with the article 
reprinted, and he almost had a relapse! 

It was a special delight for me to know 
and make music with Ray in recent years, 
and to be the very grateful owner of a 
courtin’ dulcimer which he crafted in 
1983. It was also truly an honor to be 
called upon to conduct his funeral at his 
death. 

As I made plans for the funeral service 
and was in conversations with the morti- 


RAY EPLE 


Ray Epler working on one of nearly a 
thousand fretted dulcimers he has made 
since 1971. Photograph by Mike Keller, 
courtesey GOLDENSEAL Magazine, 
West Virginia Division of Culture and 
History, The Cultural Center, Charleston, 
WV, 25305. 


cian, I reflected in my own mind about the 
music for the service. One possibility was 
the “usual”: to have the funeral home’s 
usual organists, who never knew of Ray 
Epler, playing the “generic funeral music” 


anonymously from a hidden vantage at the 
rear of the chapel. Another possibility was 
to call together a group of Ray’s kind of 
people, playing his kind of music. When 
the choices came to focus in my mind in 
that way, there really was no choice to be 
made! Epler favorites including Going 
Home, The Mountain Dulcimer (an origi- 
nal Epler composition for the lap dul- 
cimer), When the Saints Go Marching In, 
In The Sweet By and By, and Amazing 
Grace were played as part of the service by 
a group consisting of Alan Freeman, Sally 
Hawley, Nadene Lewis, Jim Ruziska, Don 
Udell, Danny Williams and me. A friend 
of Ray’s for six decades, fiddler Lefty 
Shafer, offered an eulogy. 

We miss Ray, but are truly richer for 
having had our lives touched by his, and 
for having received the gifts he offered as 
a craftsman of the finest musical instru- 
ments, as an Outstanding musician, and as 
a gracious human being. 

If folk wish to drop a note to Edna, 
Ray’s wife for sixty years, she is at 4508 
Country Club Blvd., South Charleston, 
WV 25309. 


John R. Goodman . 
Charleston, WV 


Ed.s Note: We also heard from Patty 
Looman who shared photographs with us. 
Patty told us that the Augusta Heritage 
Center at Davis & Elkins College in 
Elkins, West Virginia dedicated the Spring 
Dulcimer Week in April to Ray. The Fall 
meeting of the West Virginia Mountaineer 
Dulcimer Club will also be dedicated in 
his memory, as he was a most active older 
member. 


MAIN STREET 


CA St COMPAN 
A decade of protecting cherished 
Hammer Dulcimers with 
custom made, guaranteed to fit 
cases. We use heavy duty YKK 
zippers, waterproof cordura, 
foam and hollowiill insulation, 
and coated taffeta for the lining. 
Designed for Durability, Protection 
and Comfort. (Yours and your 
Dulcimers!) Semi-hard case option available, 
Write for free brochure. 
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Jeannie Tomanica 
8250 Mt. Garfield 
Nunica, MI 49448 


CATALOGUE AVAILABLE 


edited by 
Anna Selfridge 


I want y’all to know that it’s positively 
killing me to write this column! Here in 
Lima (Alias “Beantown”) we’re all 
attempting to recover from the year of 
work leading up to the 12th Great Black 
Swamp Dulcimer Festival — and the sub- 
sequent letdown after the Festival is over 
for another year. So much for: a) being 
able to get this column done early; and b) 
current energy levels — or lack thereof! 
So I set aside one day to get everything 
finished up and off to Maddie, and I sit 
down down to my computer and look out 
the window, and the sky is blue and sunny, 
and the flowers blooming, and the grass 
(and dandelions) about knee-high... And 
here I am inside in front of a glowing, 
green screen! Maybe I can write fast? 

To get back to the Swamp (and, yes, 
this area originally was a swamp - thus the 
name), in addition to all the wonderful dul- 
cimer old friends and new friends that we 
had with us this past weekend, we had one 
unusual visitor who has been making the 
rounds of various festivals. In February of 
this year, I got a clipping from Rose Hines 
(“Thanks, Rose!”) from the /ndianapolis 
Star that told about the winner of the 10th 
annual Strange Music Festival held at 
Carter Caves State Resort, Olive Hill, 
Kentucky — a gentleman from Mansfield, 
Ohio, who played a contraption called a 
“hosaphone,” originally constructed from a 
trumpet’s mouthpiece stuck onto the 7 foot 
rubber hose from his mother’s washing 
machine (the current model features a 
piece of plastic pipe from his sister’s 
house-boat). The instrument is played by 
whirling the hose and blowing into the 
mouthpiece. Second and third places went 
to a board harp (made of barn siding) and a 
PVC humongaphonium. I won’t even get 
into those! Well, the “hosaphone” and its 
owner got national attention, being fea- 
tured on NBC’s Today Show. Unfortunate- 
ly, host Bryant Gumbel turned the 
inventor’s name into Dick Mansfield 
instead of Dick Bell, and it was thus 
reported in the Indianapolis paper. Well, 
Dick Bell and his hosaphone were 


News & Notes 


unscheduled, feature performers for the 
Swamp, giving a swinging rendition of 
“Taps.” One of the festival attendees, from 
San Carlos, California, was so impressed, 
he copied the instrument and took it back 
to perform for the Peninsula Folk Music 
Club there (along with other unusual 
instruments — musical saw, MacArthur 
harp, psaltery, and Pick ‘N Stick). 

Speaking of Ohio Festivals, there’s 
been a major change in an old, familiar 
one! Bob Bence and Kendra Ward 
report that The Bob Evans Dulcimer 
Festival has experienced a make-over! It’s 
now known as the Ohio Valley Festival. It 
has a new sponsor (The French Art 
Colony, a regional, multi-cultural center), a 
new format, and new location along the 
Ohio River at Gallipolis. Competitions 
have been dropped, and the new festival 
will feature an evening concert in a 
restored, acoustically perfect opera house. 
Dormitory housing and free camping will 
be available. See the Events column for 
date, etc. Kendra and Bob also noted that 
they will be touring in the United States 
and Great Britain this summer, and hope to 
encounter the Great Black Swamp Dul- 
cimer tourist/performers along their trip. 

Joemy Wilson (in addition to her fine 
recordings of dulcimer music available) 
has an article in the January - August 1990 
issue (Vol. 2, #2) of The California Tradi- 
tional Music Society Journal about the 
1988 edition of the Turlough O’Carolan 
Harp Festival in Roscommon, Ireland. The 
1990 version of the festival will be one of 
the sites to be visited by the above-men- 
tioned group of touring dulcimists! 

The last issue of DPN featured an ad 
for a publication I'd never noted before — 
Folkestone News; but, | was happy to get a 
copy, as its featured cover story (Spring 
2990, Vol. 2, #2), was about Pat O’Rior- 
dan, well-known to Mid-western dul- 
cimists for his part with the Johnny 
Appleseed Players, his Irish tenor voice, 
and tin-whistles. The article, entitled The 
Quest for a Truer Tootle is by Denise Wil- 
son, the magazine’s editor. Elsewhere in 
the periodical it was noted that Metamora 
was to be the major act to replace the 
recently-disbanded Stone Soup at an annu- 
al benefit concert to support the Lafayette, 
IN Crisis Center at Lafayette’s historic 
Long Center for the Performing Arts. 


Dick Bell plays the hosaphone. 


So much for Ohio, California, and Indi- 
ana! Our Florida reporter, Jan Goodsite, 
tells us that a man in Naples has started a 
dulcimer club there, while Jan, herself, 
teaches lap dulcimer in Estero at the Kore- 
shan Library and at a 6-weeks course at the 
Fort Myers Nature Center. In addition, she 
continues with private students and giving 
programs at historical park campgrounds 
and retirement centers. 

From Houston, Texas, Clay Butler, of 
Muck & Mire Dulcimer Music, sent some 
info on his performing group. Apparently 
he (a civil engineer) and Rick Meyer 
(owner of an oil-patch equipment firm) 
began to perform together in the streets at 
the Houston International Festival in 1988. 
Their first official gig came at an Icon Fes- 
tival at a Russian Byzantine Rite Catholic 
Church in Houston (unusual, to say the 
least!). The group now includes the two 
Appalachian dulcimists, Rick’s wife, Car- 
ole Meyer, on vocals, Michelle Mar- 
coulier on guitar and vocals, and occa- 
sionally Amanda Butler (Clay’s 
daughter) on flute, pennywhistle, or 
recorder. 

And then there’s Nashville. This must 
be David Schnaufer year! As well as 
being featured performer at many festivals 
across the country, David was on the PBS 
television special Jn The Hank Williams 
Tradition, which was seen across the 


continued on next page 


6 @ Dulcimer Players News 


News & Notes continued 


nation in various areas this spring. David 
provided the solo accompaniment for 
Emmylou Harris on “May You Never 
Walk Alone.” The sequence was filmed at 
Ryman Auditorium in Nashville. 

It was good to see Gerry Gray from 
Indianapolis back on her feet as one of the 
emcees at the Black Swamp Festival. 
Despite having very swollen toes (from 
recent surgery to insert pins), she was full 
of vim, vigor, and vitality - and in violet 
boots. Among the other injured who are 
recovered (or recovering) is Judy Ireton 
(of Note-Ably Yours and DPN’s Clubs 
Column) whose broken leg was un-casted. 
She wasn’t doing a very good job of fol- 


lowing her doctor’s orders, but we love her 


anyway. 

“Letters, we get letters...” (Am I the 
only one who remembers Perry Como?) 
Actually, ] wish I got more letters (hint, 
hint) instead of the festival-oriented 
newsletters that provide the bulk of my 
information. Anyway, we’ ve had a couple 
of requests that I’ll pass along to you. 
Lucille Reilly is looking for a lost friend 
and alumni of the Westminster Choir Col- 
lege hammered dulcimer classes - Michael 
Resnick, previously from Arlington, MA. 
If you’ve seen this missing person recent- 
ly, get in touch with Lucille at Shadrach 
Productions, PO Box 49, Basking Ridge, 
NJ 07920. 

Christy and Fred Cook, from Cal- 
gary, Alberta, Canada, are pleased to 
announce the arrival of a new hammered 
dulcimer player into the world. Adrionna 
Erin Cook was bor on Mary 27th and 
weighed 9 Ibs, 1/2 oz. She already loves to 
listen to her parents play their dulcimers, 
and, although she likes all music, she gets 
particularly excited about eastem Euro- 
pean music! Christy also reports that she 
has launched a new venture: Borealis 
Strings, a company that imports hammered 
dulcimers into Canada. 

The previously-mentioned Jan Good- 
site is looking for two things: advice and 
commentary on musical programs for the 
Apple-IIE computer, and mountain dul- 
cimer tablature for the hymn “In The Gar- 
den.” Anyone who can help with either 
can contact her (summers) at 231 W. High, 
Ashley, OH 43303. 


I'll end with some humorous 
“qualifications” for would-be hammered 
dulcimer players, developed by Lucille 
Reilly and friends and listed in her Alum- 
ni News. The qualifications were created 
for Lucille’s WCCHD class, for those who 
feel inadequate to attend a course at a 
music school. 


1. Must be able to laugh. 


2. Must know which end of the ham- 
mer Strikes the strings. 


3. Must be able to tell when the dul- 
cimer is right-side-up or up-side- 
down on its stand. 


4. Must be able to tell when the stand is 
right-side-up or up-side-down. 


5. Must be able to confuse right hand 
with left hand and vice versa any 
time instructions are given for one 
hand without the other. 


6. Must be able to count from 1 to 2 
(those who can count higher to 8, 16, 
32 or 48 will increase their advan- 
tage accordingly). 


7. Must be able to play at least 10 mis- 
takes within one repetition of any 
tune list. Mistakes do not have to be 
the same in subsequent repetitions. 


So long until Fall! 

Please send news for this column to 
Anna Selfridge, 3355 Ft. Amanada Rd., 
Lima, OH 45805.Phone 419/991-1656, 
evenings. : 


More news from 
the DPN office 

From Australia comes news of the 3rd 
Australian Dulcimer Festival held at 
Mt. White. 

“The Neverfail Caravan park near Mt. 
White on the Hawkesbury River must be 
one of the most pleasant places to hold a 
dulcimer festival in summer. Play a bit, 
swim a bit, talk, play some more and swim 
a bit more, surrounded by the most beauti- 
ful mountains and river...This festival 
attracted a smaller number than last year, 
but those who came played until the ener- 
gy deserted them. Saturday morning saw 


intensive tuition by and for those who 
wanted it. Tune swapping, exploring some 
duets from the early music repertoire and 
swimming took up the afternoon. An infor- 
mal concert in the evening had everyone 
contributing. On Sunday morning, more 
tunes and a session on instrument building 
and maintenance. After lunch, an “all in” 
session. By this time we had all hit reason- 
able form and the tunes came thick and 
fast. I must say the standard of playing in 
general has jumped in just one year. Every- 
one is playing their own particular style 
too, perhaps reflecting our isolation, or is it 
everyone just reflecting their own “musi- 
calness?” On Sunday afternoon, we talked 
about the next festival to be held in Can- 
berra. 

Gillian Alcock 


Ed.’s Note: Mark Twain commented on 
the reports of his demise. [ must take back 
a DPN assumption a few issues ago and 
tell you Gillian is female. Sorry, Gillian. 


Greg Latta sends news of his radio show 
in Western Maryland on WFWM, 91.7 
MHZ. The show is called Just Plain Folks 
and airs 2-4 p.m. on Saturday afternoons. 
It consists of Celtic, old time folk and 
bluegrass music. WFWM is the public 
radio station of Frostburg State University. 


Worst gig file 
Some of our Huntsville, Alabama Associa- 
tion of Folk Musicians showed up to play 
for a “fair” at a county school. I performed 
on my own in aclassroom, but the group 
was scheduled to go on the stage at 3:30 in 
the auditorium. When I got through at 4:30 
and went to the auditorium, they were still 
being preempted by a singing group. When 
finally they got to play, every teacher left. 
Some parents were sitting in folding chairs 
waiting for the beauty pageant. The school 
athletes were jumping off spectator seats 
four rows up. Little girls in some dancing 
costumes were doing handsprings on the 
floor. With the speakers turned up as loud 
as we could get them, the musicians could 
not be heard forty feet back. We got very 
flowery notes of appreciation, telling us 
how much they enjoyed our music. As yet, 
we do not know who heard us. 

Bill McCampbell 

Huntsville, Alabama 


Events 


edited by 
Anna Selfridge 


Editor's Note: We neglected to include the 
Rockford Folk Music Festival, happening 
July 28-29, in the Spring DPN - after 
we'd received information. Sigh. It's a 
nice festival; check out the listing in this 
issue. Deadline for the October DPN is 
August Ist. Send information to Anna Sel- 
fridge, 3355 Ft. Amanda Rd., Lima, OH 
45805 or to Dulcimer Players News. 


JULY = 


July 14-Sept 1 « Asheville, NC 
Shindig-On-The-Green, On College 
Street in downtown City-County Plaza. 
Saturday evening music and audience par- 
ticipation street dancing. Info: Jackie 
Ward, Asheville Area Chamber of Com- 
merce, PO Box 1011, Ashville, NC 28802. 
800/548-1300 (NC), 800/257-1300 (else- 
where). 


July 15-17 ¢ Beverley, E. Yorkshire 
Beverley Folk Festival features perfor- 
mances, song writing contest. Camping 
available; partially accessible to handi- 
capped. Info: Chris Wade, 2 Star Row, 
North Dalton, Driffield, East Yorkshire, 
England YO25 9UR. 037/781-622. 


July 16-26 « Rio Grande, OH 

School of Homestead Living Dul- 
cimer Week features classes in mountain 
and hammered dulcimer playing, plus dul- 
cimers in the classroom and teaching 
music. Campus room available. 
Handicapped access. Free camping avail- 
able at Bob Evans Farm. Info: Kingsley N. 
Meyer, Jr., University of Rio Grande, Box 
878, Rio Grande, OH 45674. 614/245- 
5353, 800-282-7201 (Ohio only). 


July 18-21 ¢ Minneapolis, MN 

Folk Harp Conference sponsored by 
the International Society of Folk Harpers 
& Craftsmen: featuring concerts, work- 
shops, exhibits, jam sessions, and open 
stage. Info: Gaylord Stauffer, P.O. Box 
4203, St. Paul, MN 55104. 612/724-8071. 


July 19-22 « Evart, MI 

Dulcimer Funfest. Concerts, work- 
shops, jamming, open stage, sales booth at 
the Osceola County Fairgrounds. Camping 
available. Info: Donna Beckwith, Sec. 
O.D.P.C., 817 Innes, NE, Grand Rapids, 
MI 49503. 616/459-6716. 


July 19-22 * Tacoma, WA 

Guild of American Luthiers’ Conven- 
tion. Workshops, exhibitions, lectures, 
concerts, auction at Pacific Lutheran Uni- 
versity. Dorm space, motels, camping 
available. Info: Guild of American 
Luthiers’ Convention, 8222 S. Park Ave., 
Tacoma, WA 98408. 206/472-7853. 


July 20-21 * Buena Vista, CO 

High Country Folklife Festival. Per- 
formers, dancers, storytellers, crafts, con- 
tests on mountain and hammered dulcimer 
and fiddle, workshops on mountain and 
hammered dulcimer and autoharp. Camp- 
ing available; handicapped accessible. Info: 
Mike Gowan, 12726 W. Virginia Ave., 
Lakewood, CO 80228. 303/988-5024. 


Summer 1990 @ 7 


July 20-22 Bartlesville, OK 
Dulcimer Days. Featuring workshops 
for mountain dulcimer, hammered dul- 
cimer, and Autoharp plus concerts. Info: 
Indian Territory Dulcimer Celebration, P. 
O. Box 471532, Tulsa, OK 74147. 
918/744-8928. 


July 21-22 *Gallipolis, OH 

Ohio Valley Dulcimer Festival. Con- 
certs, workshops, open stage, exhibitors, 
children’s activities, jamming. Camping 
available. (Formerly held at Bob Evans’ 
Farm). Info: Tim Nyros, French Art 
Colony, P.O. Box 472, 530 First Ave., Gal- 
lipolis, OH 45741. 614/446-3834. 


July 21-28 * Plymouth, MA 

Folk Music Week at Pinewoods 
Camp. Concerts, jam sessions, song 
swaps, music lessons, and country danc- 
ing. Info: Country Dance & Song Society, 
17 New South St., Northampton, MA 
01060. 413/584-9913. 


continues on the next page 


‘NCH. 


Sponsors 


The Ohio Valley Dulcimer Festeal 
July 21 and 22, 1990 


(FORMERLY AT THE BOB EVANS FARM) 


concerts e workshops e exhibitors e open stage 
children's activities ¢ jamming « camping 


PERFORMERS and WORKSHOP LEADERS 
Larkin Kelly Bryant e Kendra Ward e Fred Meyer 
Esther Kreek e Jerry Rockwell e¢ Susan Jennings 

Bob Hutchinson e Ellen Ford e Wayne Peppercorn 
Ten Penny Bit ¢ The Lost Echo String Band 


inform 


ion ntact: 


Tim Nyros, The French Art Colony 
P.O. Box 472 © 530 First Avenue e Gallipolis, Ohio 45741 
(614) 446 - 3834 
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July 27-28 « Mountain View, AR 
Stringband Jamboree. Demonstration 
and exhibits by craftspeople. Camping 
available; handicapped accessible. Info: 
Ozark Folk Center, P.O. Box 500, Moun- 
tain View, AR 72560. 501/269-3851. 


July 27-29 ¢ Binghampton, NY 
Cranberry Dulcimer Gathering. 
Workshops (Min. & hammered dulcimer, 
& autoharp), concerts, crafts, contra-danc- 
ing, and jamming at the unitarian univer- 
salist church. Camping available; handi- 
capped accessible. Info: Ed Ware, 329 
Marion Ave., Endwell, NY 13760. 
607/748-1492. 


July 27-29 Louisville, Ky 
Kentucky Music Weekend. Concerts, 
workshops, dances, crafts, workshops on 
mountain and hammered dulcimer, tin- 
whistle, harp, and other instruments. Con- 
cert at Iroquois Park Amphitheatre, New- 
cut Rd., Louisville. Info: Nancy Barker, 
P.O. Box 651, Bardstown, KY 40004. 
502/348-5237. 


July 27-29 ¢ Johnstown, PA 

National Folk Festival. Performances in 
multicultural music, dance, parades, con- 
certs, crafts, & food. Camping available; 
handicapped accessible. Sponsored by the 
National Council for Traditional Ans. 

Info: Lowell Folk Festival, Lowell Nation- 
al Hist. Park, 169 Merrimack St., Lowell, 
MA 01852. 508/459-1000. 


July 27-Aug 4 * Mendocino, CA 
Lark in the Morning Celebration. 
Music & dance, workshops, dances, par- 
ties, harps to hurdy gurdies, bagpipes to 
belly dance. Camping and child care avail- 
able. No pets or day visitors. Info: Lark in 
the Morning Celebration, Box 1176, Men- 
docino, CA 95460. 707/964-5569. 


July 28-29 « Indianapolis, IN 

Eagle Creek Folk Music Festival. Solo 
& group performances including mountain 
and hammered dulcimer, Autoharp, guitar, 
and fiddle. Info: Dave & Sue Beard, Chair- 
men, C/O Central Ind.F.M.& M.D.SOC., 
P.O. Box 1503, Indianapolis, IN 46206. 
317/462-9681. 


July 28-29 ¢ Kirtland Hills, OH 

Little Mountain Folk Festival. Tradi- 
tional music, performances, exhibits, food, 
country dance, workshops, jamming, arts 
and crafts. Info: Eric Cardinal, Lake Coun- 
ty Hist. Center, 8610 King Memorial Rd., 
Mentor, OH 44060. 216/255-8979. 


July 28-29 ¢ Rockford, IL 

Rockford Folk Music Festival. Perfor- 
mances, workshops, jamming, and dance, 
featuring both hammered & mountain dul- 
cimers. At the Rockford museum and mid- 
way village. Camping available. Info: 
Rock River Friends of Folk Music, 6799 
Guilford Road, Rockford, IL 61107. 
800/521-0849, 800/423-5361. 


July 29-Sept 1 * Kingston, NY 
Ashokan Fiddle & Dance Work- 
shops. Five weeks: southern , celtic, 
western & swing, teacher’s playshop, and 
northern week, with different instructors 


on various instruments. Camping & schol- 
arships available. No pets or alcohol. Info: 
Jan Ungar, Rd.1, Box 489, West Hurley, 
NY 12491. 914/338-2996. 


July 30-Aug 3 ¢ Louisville, KY 
Kentucky Music Week. Classes in dul- 
cimer, hammered dulcimer, et al. at Bel- 
larmine College, Newburg Road, 
Louisville. Info: Nancy Barker, P.O.Box 
651, Bardstown, Ky 40004. 502/348- 
5237. 


AUGUST —_ 


Aug 1-6 « Aurora, Ontario 

The Woods Music and Dance Camp. 
Classes, workshops, food, concerts, 
dances, and sing arounds at Woodland 
Trails Conference Centre. Info: Woods 
Music & Dance Camp Soc., Shelly Roma- 
lis, 20 Windley Ave., Toronto, Ontario, 
Canada M6C 1N2. 416/657-1708. 


Aug 2-4 Asheville, NC 

Mtn. Dance & Folk Festival. Satur- 
days, July-September. Clogging & figure 
dancing, oldtime and bluegrass music, bal- 
lads, dulcimers, storytelling. Handicapped 
accessible. Info: Jackie Ward, Asheville 
Area Chamber of Com., P.O. Box 1011, 
Asheville, NC 28802. 800/548-1300 (NC), 
800/257-1300 (else). 


Aug 2-5 * Dauphin, Manitoba 
Canada’s National Ukranian Festi- 
val. Ukranian entertainment, workshops, 
song, dance, displays, arts & crafts, food. 
Info: Canada’s National Ukranian Festival, 
119 Main Street South, Dauphin, Manito- 
ba, Canada R7N 1K4. 204/638-5645. 


SOUNDINGS >=) 


NEW REPERTOIRE FOR 
g2 MOUNTAIN DULCIMER 
° BY ANNA BARRY 


ORDER FROM 
$12.00 POSTPAID 
9 $7.50 WHOLESALE 


HANDCRAFTED, SOLID WOOD 


MOUNTAIN DULCIMERS 


FROM $159.95 
BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 


SITKA SPRUCE 
SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 

SEND S.A.S.E. 


JOESANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 


Aug 6-9 * Mountain View, AR 
Summer Hammered Dulcimer 
Workshop. Intensive Sessions, practice, 


jam sessions. Info: Ozark Folk Center, P.O. 


Box 500, Mountain View, AR 72560. 
501/269-3851. 


Aug 10-11 * Mountain View, AR 
Folk Ballads. Native Ozark musicians 
and performances plus craftspeople. Info: 
Ozark Folk Center, P.O. Box 500, Moun- 
tain View, AR 72560. 501/269-3851. 


Aug 10-12 * Shawano, WI 

Old Time Music & Crafts Festival. 
Cajun, swing, folk, blues, naturalists, con- 
certs, crafts at Mielke Theatre Park. Info: 
Old Time Music & Crafts Festival, P.O. 
Box 213, Shawano, WI 54166. 715/524- 
2751. 


Aug 10-19 ¢ East Lansing, MI 
Michigan Festival. Folk, jazz, contem- 
porary music, dance theatre, children’s 
performances and activities with nationally 
known performers and traditional folk 
artists at Michigan State University. Info: 
Michigan Festival, Inc., 1331 E. Grand 
River, Suite 113, East Lansing, MI 48823. 
517/351-6620. 


August 11 ¢ Midland, MI 

Folk Music. Music, dulcimers, dancing, 
and storytellers at Dow Gardens. Info: 
Jerry Hickman, 5805 Highland Dr., Mid- 
land, MI 48640. 517/631-7153. 


Aug 12-17 « Milwaukee, WI 
Milwaukee Irish Summer School & 
Festival Intensive instruction for Irish 
music on the hammered dulcimer on all 
levels, storytelling, dance, history, gailic, 
etc.; weekend performances and crafts at 
Henry W. Maier Lakefront Festival Park. 
Camping avail.; handicapped accessible. 
Info: Irish Festivals, Inc., P.O. Box 599, 
Milwaukee, WI 53201. 414/466-6640. 


Aug 17-19 ¢ Oregon-Washington 
Pacific Northwest Kindred Gather- 
ing. Dulcimer merriment in the field’s 
State Park in southwest Washington. Info: 
Stephen Middleton, 3531B 81st Ave, S.W., 
Tumwater, WA 98502. 206/586-2312. 


August 18 ¢ Blairsville, GA 

Old Timer’s Day. Old time, country, 
bluegrass, and gospel music at Vogel State 
Park, Blairsville, GA. Info: Bill Thoman, 
P.O. Box 1789, Cleveland, GA 30528. 
404/865-7150. 


Aug 18-19 ¢ Idaville, IN 

Hoosier Folk Festival. Mouniain, 
home-grown, & dulcimer music, story- 
telling, blacksmithing, sheep shearing, 
medicine show, quilt show, food, and arts 
& crafts at Parrish Pioneer Farm. Info: 
William Parrish, R.R. 1, Box 147, Idaville, 
IN 47950. 219/826-4163. 


Aug 24-25 * Mountain View, AR 
Odd Instruments Workshops and 
Concerts. Native Ozark musicians and 
performances plus craftspeople. Info: 
Ozark Folk Center, P.O. Box 500, Moun- 
tain View, AR 72560. 501/269-3851. 


August 25 * Archbold, OH 
Barbershop Sing. Barbershop sing, per- 
formers, crafts. Camping available. Wheel- 
chair accessible. No pets. Info: Sauder 
Farm & Craft Village, State Rt. 2, Box 
332, Archbold, OH 43502. 419/446-2541. 


Aug 25-Oct 7 * Crownsville, MD 
Maryland Renaissance Festival. 16th 
Century English fair including hammered 
dulcimer. Saturdays, Sundays, & holidays. 
Info: Maryland Renaissance Festival, C/O 
Maggie’s Music, P.O. Box 4144, Annapo- 
lis, MD 21403. 301/266-7304. 


Aug 29-Sept 3 * Avoca, IA 

Old-Time Country Music Contest & 
Festival & Pioneer Exposition of 
Arts & Crafts. Contests for hammered 
and mountain dulcimer among many other 
instruments at the Pottawattamie County 
Fairgrounds. No drugs or alcohol. Camp- 
ing available. Info: P.O. Box 438, Walnut, 
IA 51577. 712/784-3001. 


Aug 31-Sept 2 « England 

Flyde Folk Festival. Music, song, and 
dance with ceilidhs, workshops, sing 
arounds, various competitions (including 
“worst singer in the world contest”). 
Camping Available. Info: Alan Bell, 55 
The Strand, Rossall, Fleetwood, England 
FY7 8NP. (03917)2317. 


Summer 1990 @ 9 


Aug 31-Sept 2 « La Crosse, WI 

Great River Festival of Trad. Music & 
Crafts. Music, dancing, crafts, ethnic cui- 
sine, displays, and workshops at Universi- 
ty of Wisconsin-La Crosse. Info: Great 
River Festival of Arts, 119 King St., La 
Crosse, WI 54601. 608/785-1434. 


Aug 31-Sept 3 ¢ Brasstown, NC 
Labor Day Family Music & Dance. 
Music and Dance Programs for all ages, 
plus games and workshops. Info: John C. 
Campbell Folk School, Brasstown, NC 
28902. 704/837-2775. 


Sept 1-3 ¢ Alderpoint, CA 

Eel River Music Camp. Workshops for 
acoustic instruments, singing, and dance, 
plus camp out. Info: Kicking Mule 
Records, P.O. Box 158, Alderpoint, CA 
95411. 707/926-5312. 


Sept 2-3 * Brandywine, MD 

Fall Musical Weekend. Workshops, 
jamming, singing, campfire music and 
open stage, plus activities for mountain & 
hammered dulcimer players at Cedarville 
State Park. Camping available. Info: Keith 
Young, 3815 Kendale Rd., Annandale, VA 
22003. 301/279-7928 (Fred Bird). 


Sept 7-9 ¢ Shepherdstown, WV 
Upper Potomac Dulcimer Festival. 
Features intensive workshops for interme- 
diate to advanced players of the hammered 
dulcimer, special beginning workshops 
also. Workshops, lessons, concert and 
dance. Info: Upper Potomac Dulcimer 
Fest, PO Box 1473, Shepherdstown, WV 
25443. 304/263-2531. 


Sept 13-16 * Winfield, KS 

National Guitar Flat-Picking Cham- 
pionships. Performers; Autoharp, man- 
dolin, fiddle, song writing, banjo, guitar, 
mountain & hammered dulcimer contests 
for cash prizes; workshops; and crafts. 
Camping avail.; handicapped accessible. 
Info: Walnut Valley Assoc., Inc., P.O. Box 
245F, 918 Main, Winfield, KS 61756. 
316/221-3250. 
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September 


13, 14, 15, 16, 1990 
WINFIELD, KANSAS 


FAIRGROUNDS 


National Mountain 
Dulcimer 
Championship 
September 14th 


ee 


*y 


Dulcimer 
Championship 
September 15th 


Prize Instruments 
by Luthiers 
Round Family 
Dulcimer Co. 
Lynn McSpadden 
Russell Cook 
R. L. Tack & Son 
Dulcimer Co. 


Write for more 


National Hammered 


Events continued 


Sept 13-16 ¢ Winfield, KS 

Walnut Valley Festival. National con- 
tests on hammered and mountain dulcimer, 
guitar, mandolin, fiddle, banjo, and Auto- 
harp, plus workshops, concerts, and arts 
and crafts fair. Info: Bob Redford, P.O. 
Box 245, Winfield, KS 67156. 316/221- 
3250. 


Sept 15-16 © Ft. Wayne, IN 

Johnny Appleseed Festival. Historic 
festival with crafts, food, games, entertain- 
ment including clog dancers, dulcimer 
music, fife & drum corps. Info: Johnny 
Appleseed Festival, C/O Betty McDade- 
Moylan or Julie McBride, Fort Wayne 
Parks & Recreation Dept., Ft. Wayne, IN 
46801. 219/427-1279. 


Sept 15-16 * Newport, PA 

Little Buffalo Festival of the Arts. 
Performances, music, dance, theatre, arts, 
crafts, food, and children’s activities at Lit- 
tle Buffalo State Park. Info: Dayle Spitler, 
Perry Co. Council of the Arts, P.O. Box 
354, Newport, PA 17074. 717/567-7023. 


Sept 15-16 ¢ Cooksburg, PA 
Sawmill Great Dulcimer Round-Up. 
Classes for all levels of both mountain and 
hammered dulcimers, concert, sales, and 
demonstrations. Info: Sawmill Center for 
the Arts, Cook Forest Campground, C/O 
Marilyn Karns, P.O. Box 180, Cooksburg, 
PA 16217. 814/927-6655. 


Sept 16 ¢ Huntsville, AL 

Mountain Dulcimer Festival. Perfor- 
mances, jam sessions, & dulcimer sales 
booths at the Burritt Museum & Park. 
Info: Henry Clinkenbeard, 816 Tannahill 
Drive, S.E., Huntsville, AL 35802. 
205/828-3517. 


Sept 22 * Helen, GA 


Sept 22 « Archbold, OH 

Sauder Farm Bluegrass & Apple But- 
ter Festival. Bluegrass & gospel perform- 
ers in Founder’s Hall, clogging workshop, 
crafts. Camping available. Wheelchair 
accessible. no pets. Info: Sauder Farm & 
Craft Village, State Rt.2, Box 332, Arch- 
bold, OH 43502. 419/446-2541. 


Sept 22-23 ¢ Madison, IN 
Chautauqua of the Arts. Hammer & 
lap dulcimer & other folk music, arts and 
crafts, heritage & ethnic cooking. Handi- 
capped accessible. Camping nearby. Info: 
Dixie McDonough, 1119 W. Main St., 
Madison, IN 47250. 812/265-5080. 


Sept 27-29 « Memphis, TN 

Memphis Dulcimer Festival. Work- 
shops on hammered and mountain dul- 
cimer; vendors, concert. Info: Memphis 
Dulcimer Festival, 95 N. Evergreen, Mem- 
phis, TN 38104. 901/725-6976. 


Sept 28-29 * Mountain View, AR 
Arkansas State Old-Time Fiddlers’ 
Championship. Demonstration and 
exhibits by craftspeople. Camping avail- 
able; handicapped accessible. Info: 

Ozark Folk Center, P.O. Box 500, 
Mountain View, AR 72560. 501/269-3851. 


Sept 29-30 ¢ Kirtland Hills, OH 
Yesteryear Festival. Traditional music, 
performances, dance, workshops, jam- 
ming, arts and crafts, antique entines, farm 
implements, and harvests. Info: Eric 
Cardinal, Lake County Historical Center, 
8610 King Memorial Rd., Mentor, OH 
44060. 216/255-8979. 


OCTOBER 


Oct 5-7 © Ottawa, OH 


information Great Sautee Dulcimer Festival. October Bluegrass Reunion. Perfor- 
Workshops, children’s activities, mini- mances, open stage, jamming. Camping 
aie concerts, builder’s symposium, concerts, available. Info: Hillbrook Recreation Area, 
and open stage at the Sautee-Nacoochee Dept. B6, P.O. Box 257, Ottawa, OH 
aie a uate Hey, Pe Arts and Community Center near Helen, 45875. 419/523-3576. 


GA. Info: Bill Buffington, 5375 Thomp- 
son Mill Rd., Hoschton, GA 30548. 
404/967-2176. 


association. inc. 


918 Main P.O. Box 245 Phone (316) 221-3250 


| Winfield, Kansas 67156 R 


Oct 6 * Archbold, OH 

Banjo Contest & Fall Festival. Banjo 
contest, performers, crafts. Camping avail- 
able. Wheelchair accessible. No pets. Info: 
Sauder Farm & Craft Village, State Rt. 2, 
Box 332, Archbold, OH 43502. 
419/446-2541. 


Oct 6-7 ¢ Henderson, KY 

Big River Arts & Crafts Festival. At 
John James Audubon State Park. Info: 
Henderson Conv. & Visitors’ Bureau, 709 
2nd St., Henderson, KY 42420. 
502/826-3128. 


Oct 21 © Tishomingo, MS 

Dulcimer Days Festival. Sponsored by 
the Ala-Sippi Dulcimer Association, at 
Tishomingo State Park. Performances, jam 
sessions, and sales booths. Info: Hollis E. 
Long, Box 76, Golden, MS 38847. 


Oct 21-27 ¢ Brasstown, NC 
Elderhostel Week. Traditional square 
dancing, games, clogging, buckdancing, 
singing, and workshops. Info: John C. 
Campbell Folk School, Brasstown, NC 
28902. 704/837-2775. 


Oct 21-27 * Brasstown, NC 

Fall Dance Week. Appalachian music, 
crafts, dancing, storytelling, nature studies, 
and food. Info: John C. Campbell Folk 
School, Brasstown, NC 28902. 704/837- 
2775. 


Oct 28 ¢ Helen, GA 

Fall Harvest Music and Dance Festi- 
val. At Unicoi State Park. Info: Program- 
ming Unit, Unicoi State Park, P.O. Box 
1029, Helen, GA 30545. 404/878-2201 
Ext. 282. 
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NOVEMBER _ 


Nov 1-3 * Yermo, CA 

Fine Arts Festival. Art auctions, country 
& bluegrass music at calico ghost town. 
Camping available. Info: Fine Arts Festi- 
val, P.O. Box 638, Yermo, CA 92398. 
619/254-2122. 


Nov 2-4 ¢ East Troy, WI 

Stringalong Weekend. Workshops, 
concerts, singing and dancing. Dulcimer 
activities. Bring or rent an instrument. 
Info: UWM Folk Center, Ann Schmid, PO 
Box 413, Milwaukee, WI 53201. 414/229- 
4177. 


Nov 3 * Mobile County, AL 

Deep South Dulcimer Festival. Work- 
shops, performances, jamming, exhibitions 
at Chickasabogue Park. Camping avail- 
able. Info: Deep South Dulcimer Festival, 
C/O Kerry Breithaupt,Chairman, 5422 
Greenleaf Road, Mobile, AL 36693. 
205/633-7025. 
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Nov 25-Dec 1 ¢ Brasstown, NC 
Woodworking Class/Dulcimer Con- 
struction. Learn to construct a fretted 
dulcimer. Info: John C. Campbell Folk 
School, Brasstown, NC 28902. 704/837- 
2775, 800/837-2775. 


Nov 30-Dec 2 ¢ Mountain View, AR 
Ozark Christmas. Native Ozark musi- 
cians and performances plus craftspeople. 
Info: Ozark Folk Center, P.O. Box 500, 
Mountain View, AR 72560. 501/269-3851. 


DECEMBER _ 


Dec 26-Jan 1 * Brasstown, NC 
Winter Dance Week. New England and 
southern music, traditional contras, 
squares, circle, and couple dancing fea- 
tured. Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 704/837-2775, 
800/837-2775. 


Portable ¢ Adjustable ¢ Collapsible 


Hammer Dulcimer Stand 


~—— 
| Now Available with 
N, Adjustable Playing Angle! 


“Fiendishly Clever” 


—Sam Rizzetta 


Performer's Model 


Standard Model 


Features: | 


© Adjustable height for playing 
while standing or sitting 

¢ Adjustable playing angle from 
horizontal to 45° (Performer’s 
Model) 

* Completely disassembles with- 
out tools in less than 30 seconds. 


a Model: $175 
ljustable height and angle 
* Solid walnut or 

* Solid oak (please specify) 
plus $15 shipping and handling 


Larry Hall 
976 West Foothill, #400 


Claremont, CA 91711 
(714) 625-8005 


© Sturdy and Lightweight U 

* Highest quality construction 

© Rubber bumpers keep dulcimer 
secure 

* Large knobs provide easy grip 
for securing height adjustment 


Standard Model: $125 
© Adjustable height 
* Fixed angle 
® Solid oak 
plus $15 shipping and handling 


(kits also available...deduct $20 for either model, plus $15 s/h) 


Full return privilege within 10 days if this is not the best, 
most versatile stand that you have ever used. 
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What ae they 4p to now? 


hey play the instruments string 

bands have been playing for 

years and some instruments 

you would have never ima- 
gined. No Strings Attached is a four-mem- 
ber band from Roanoke and Blacksburg, 
VA that features the following instruments: 
two hammered dulcimers, mandolin, gui- 
tar, bass harmonica, bouzouki, pennywhis- 
tle, flute, bowed psaltery, kalimba, synthe- 
sizers, bass clarinet, bass and tenor 
saxophones, Slinkys and egg maracas. 

Playing what has been described as 

“eclectic, new age, disco, jazz with techno- 
pop aspirations” music, they have 
stretched the boundaries of hammer dul- 
cimer music beyond traditional concepts. 
The Washington Post has called them “one 
of the more adventurous string ensembles 
around today.” 


Interview by Hugh R. Dozeboys, Blacksburg, VA 


Primarily an instrumental band, a typi- 
cal concert features songs by Dave 
Brubeck, Thelonius Monk, Sonny Rollins, 
the Chieftains, Larry Hall, Bill Spence, 
their own original songs and vocal selec- 
tions by Lambert, Hendricks and Ross, 
Dan Hicks and the Coasters. Their stage 
shows are just as entertaining as the music 
they play. They’ve been known to dance 
the tango with their instruments, parody 
old rock and roll bands, clog while playing 
old-time tunes and play the Slinky (yes, 
the old toy you used to play with as a kid) 
during a reggae song. 

The band members don’t cite strong 
folk music influences. Bassist Bob Thomas 
comes from the jazz, rock and bluegrass 
worlds. He is one of the vocalists in No 
Strings’ stage show. Bob takes the word 
“bassist” to heart since he'll also play the 
bass clarinet and bass saxophone during 
their concerts. He says, “My aim is to own 


a bass instrument from every instrument 
family.” 

Wes Chappell is the other vocalist and 
the multi-instrumentalist of the group. It’s 
not unusual to see him play seven or eight 
different instruments during a set. “My 
background is rock ‘n roll, but I’ll play any 
style I can get away with,” he says. 

Harmonica player, Pete Hastings, has 
become well known for his virtuosity on 
the chromatic and diatonic harmonicas. 

He comes from the blues world and dou- 
bles as the group’s guitar player. 

Randy Marchany plays the hammer 
dulcimer and keyboards and was trained as 
a classical pianist. Wes says, “We came 
from different directions and this is where 
we met.” Indeed, the band’s selection of 
material draws from their varied back- 
grounds. This variety of styles is one of the 
cornerstones of their appeal. 

Wes Chappell and Pete Hastings started 


the group as a duo in 1978. Randy and for- 
mer members, Suzy Gorsline, Rytas Vil- 
galys and Rusty May joined the group in 
1980. Rytas and Rusty left in 1983-84, 
Bob joined the group in 1984 and Suzy left 
in 1987. The group has remained a quartet 
since 1987. Just as band personnel 
changed, so did the styles of music they 
played. The group started out playing old- 
time dance tunes. “We were heavily 
influenced by Trapezoid, Bill Spence, Walt 
Michael, Malcolm Dalglish and John 
McCutcheon because they were the only 
people that had records out at the time,” 
says Randy, “then as we became more 
skilled playing the dulcimer, we started 
branching out to the types of music we had 
played before.” 

Their first two albums were more along 
a traditional vein but even then there were 
a few songs that were definitely jazz-ori- 
ented. The group started moving to a more 
contemporary sound with the release of 
their third album, Traditional Music of the 
Future. Cuts from this album appeared on 
NPR’s news program, All Things Consid- 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


The last four albums have 
been acclaimed as examples 
of new styles of hammer 
dulcimer music. “I’m sure a 
couple of them have gone 
aluminum by now.” 


Randy Marchany 


ered and the group’s reputation as an 
eclectic band was established. Their fourth 
album, Dulcimer Dimensions, continued 
the trend toward original and contempo- 
rary styles. 

“We started to have some real fun when 
we did Take 5, says Wes. Just looking at 


some of the song titles (Dance of the Aisle, 


Dust on the Mantle, Planxty Clint East- 
wood, March of the Picnic Ants, Cat 
Shoes) gives a clue to the approach taken 
by the band. The group’s rendition of the 
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Paul Desmond/Dave Brubeck classic, 
Take 5, remains one of their most request- 
ed songs in concert. Their latest album, 
Coffee at Midnight, continues experiment- 
ing with new instruments and styles and 
takes advantage of the hammered dul- 
cimer’s distinctive sounds and capabilities. 
The last four albums have been 
acclaimed as examples of new styles of 
hammer dulcimer music. “I’m sure a cou- 
ple of them have gone aluminum by now,” 
comments Randy. Critical awards for their 
work include placing runner-up for Best 
Album, String Music Category for their 
1985-86 albums, Traditional Music of the 
Future and Dulcimer Dimensions, from the 
National Association of Independent 
Record Distributors (NAIRD). In 1988, 
their jazz influenced album, Take 5, won 
the NAIRD Indie award as Best Album, 
String Music Category. The smooth, 
intriguing sounds of their music are often 
featured between news pieces on NPR’s 
radio news program, All Things Consid- 


continues on the next page 
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Jean’s Dulcimer Shop 


P.O. BOX #8, 
COSBY, TENNESSEE 37722 


Phone: 


final 


HIGHWAY 32 


(615) 487-5543 


J QCQLOQLS 


@ HAMMERED & MOUNTAIN DULCIMERS 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 


ACCESSORIES, 


BOOKS, RECORDINGS, 


FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


INSTRUCTIONAL VIDEOS, 


Our catalog offers a uniquely diverse selection for your musical needs. 


14 @ Dulcimer Players News 


No Strings G@ittached - Discography 


No Strings Attached continues 


ered. Other awards include several Best 
Instrumental Album awards from the 
County Record label. 

The eclectic brand of music they play 
has allowed them to open for artists such 
as Mary Wilson and the Supremes, Doc 
Watson, John Hartford, John McCutcheon, 
Paul Van Arsdale, Maddie MacNeil and 
Nick Blanton and Ralph Gordon. They 
have played in clubs all over the West 
Coast, APR’s Mountain Stage radio pro- 
gram, CBS-TV’s Morning News program 
and major festivals such as the Walnut Val- 
ley Festival, Winfield, KS; Autumn Hills 
Festival, Winsted, CT; Augusta Heritage 
Week, Elkins, WV; So. MI Dulcimer Festi- 
val, Marshall, MI; Great Black Swamp 
Festival, Lima, OH; and the Upper 
Potomac Dulcimer Festival in Shep- 
herdstown, WV. 

One of their strengths in concert is the 
fact that they all have fun performing on 
stage for an audience and they succeed in 


® Kendra, your book Is fantastic! # 


- Kenny Aronoff 
John Couger Mellencamp Band 


® Your book and tape instruction set Is 
excellent! | really like the speed of your 
lesson progression, GOOD JoBil! ¥ 

- Marty Rodabaugh 

Wildwood Music, Coshocton, Ohio 


® | was a frustrated hammered dulcimer 
player until | discovered Kendra Ward's 
Hammered Dulcimer Handbook. Every- 
thing came together and made perfect 


sense. | love Iti 9 
- Mary Carty 
Pinelands Folk Music Center 
Mt. Holly, New Jersey 


by 
Kendra Ward-Bence 


A complete and concise guide 
for the beginning hammered 
dulcimer player. 


Send check or money order to: 
Kendra Ward-Bence 


Rt. 1, 31032 S.R. 325 
Langsville e OH « 45741 


Book: $16.00 
Book & Cassette: $21.00 


Ohio Residents add 6% sales tax 


Please add $2.00 postage to each order. Thank You! 


getting the audience to have fun with them. 
Although each of the members is a multi- 
instrumentalist in his own right, they 
refuse to allow themselves to be taken seri- 
ously on stage. Their original composi- 
tions, which comprise a large part of their 
concerts, reflect this basic attitude. 
Favorites such as Dance of the Aisle, St. 
Pete/St. Thomas, Reward for Trying and 
March of the Picnic Ants all poke fun at 
themselves and situations they see around 
them. 

In addition to concerts and albums, the 
band members have become sought-after 
workshop instructors on the various instru- 
ments they play. Wes and Randy devel- 
oped a common style of playing the ham- 
mered dulcimer where they use each hand 
independently to create dynamic varia- 
tions. They teach these techniques in their 
workshops and use the entire band to get 
every student involved. They can utilize 
the hammer dulcimer in so many different 
types of music because their dulcimers are 
fully chromatic models built by Sam 
Rizzetta and Lee Spears. Randy com- 
ments, “We can play any style of music we 
want because the dulcimers are chromatic. 
Besides, it’s a challenge to play a piece in 
E-flat.” The hammer dulcimers are used as 
lead, backup and percussion instruments in 
their arrangements. 

For all of the levity of their perfor- 
mances, the boys remain conscious of one 
thing and that is the ability to influence 
young kids at their concerts. “You never 
know when one of them might be inspired 
by the music, so we don’t want to discour- 
age them,” says Wes. The band is well 
aware of youthful inspirations since that’s 
how they got interested in music. 


Dulcimers 
All hardwood, geared tuners, four strings. One- 
piece, slotted soundboard design. Played same as 
any mountain dulcimer. Complete with noter and 
ick. 


Cherry, $58 including UPS shipping. Add sales tax 
if shipped to NY address. Call or write for pricing 
and availability of other woods. 


McCracken Woodworks 
23 Deerfield Lane, Ithaca, NY 14850 
(607) 539-7350 
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Walt Michael Plays Hammered 
Dulcimer: Burmudaful 

Walt Michael and Co., PO Box 341, Cold 
Spring, NY 10516 


Walt Michael Plays Hammered Dul- 
cimer: Burmudaful, an album produced in 
1983, somehow escaped review until now 
in the DPN. I bought the album when it 
first came out and wasn’t at all ready for 
this recording’s very jazzy and non-fiddle- 
tune use of the dulcimer. I’ve grown a lot 
since then in what I expect from and per- 
form on the dulcimer, and I imagine most 
DPN subscribers have also. Listening now 
to Burmudaful I’m struck not only by the 
successful interweaving of dulcimer with 
Latin percussion instruments, fiddle, piano 
and accordion, but by the relaxed and 
effortless flow of the selections. 

The hammered dulcimer is front-and- 
center on all ten cuts of Burmudaful. On 
side one, comprised of tunes composed by 
Michael, John Kirk and Rick Brown, the 
title cut has a calypso/swing feeling, which 
moves smoothly to the jazz improvisation- 
al quality of Jessie’s Mischief. Wind in the 
Hollow begins with a melody that seems to 
spin across the dulcimer, with fiddle, and 
bass sneaking in. The Pirates Prayer 
returns to the calypso sound. Snowblind, 
composed by Walt Michael for the 1980 
Winter Olympics in Saranac Lake, (and 
performed by his group for an intimate 
audience of 9 or so million for the tele- 
vised closing ceremonies) is constructed 
around an ostinato dulcimer pattern that is 
downright “minimalist.” 

Side two, featuring other composers 
and traditional tunes, is less New Age in 
sound, but still eminently listenable. The 
Dark Island, composed for the BBC series, 
is particularly interesting for its modula- 
tions and changes in mood from meditative 
to exuberant. Side two’s closing Si Beag 
A’s Si Mhor is very satisfying, even if it is 
treated a bit more conventionally than the 
tunes on side one. 

Burmudaful was recorded in sessions 
from 1981 through 1983, and features, in 


addition to Walt Michael: Rick Brown, 

guitar, claves, morachas; John Diana, con- 

gas; John Kirk, guitars, banjo, tenor 

recorder and fiddle; Tom McCreesh, fiddle; 

Mark Murphy, bass; Evan Stover, fiddle, 

viola, accordion; and Toby Stover, piano. 
Carrie Crompton 


Dream of the Manatee 
Neal Hellman & Joe Weed, Gourd Music, 
P.O. Box 585, Felton, CA 95018 


Guitarist Joe Weed and dulcimerist Neal 
Hellman attempt here to paint musical pic- 
tures, a la Prokofiev’s Peter and the Wolf, 
for the intrepid listener. While not every 
song here allows for such leaps of the 
imagination, most of the titles accurately 
presage the songs’ themes and moods. 

The original songs run a wide musical 
gamut, from the ethereal title cut to the 
country-sounding No Bow Tie, to the won- 
derfully quirky Bullfrog Moon, where 
guest harmonicist, Carl Rey, plays the parts 
of frogs croaking a rhythmic undercurrent. 
The rollicking Appaloosa is as catchy a 
dance tune as was ever bowed by hosts of 
fiddlers on the great trek West. While Hell- 
man and Weed wrote it about 100 years too 
late to be a traditional classic, it has cap- 
tured the energy and innocent enthusiasm 
that marks the best of that genre. 

After such a wide-ranging assortment 
of originals, Hellman and Weed turn their 
attention to the classics. The first of a five 
song set is a Rondeau by Louis XIV’s 
court composer, Jean Mouret. You already 
know it as the theme to Masterpiece The- 
ater on PBS. The switch from brass to 
strings allows the piece to revert to being a 
dance rather than the fanfare it has 
become. The album’s most arrestingly 
beautiful melody is Blind Mary, from the 
fertile mind of Turlough O’Carolan. At the 
heart of this piece is the poignantly fragile 
interplay between Lorraine Duisit’s Celtic 
harp and Tom Espinosa’s mandolin. 

The unsung heroes of this recording are 
the musicians who accompanied Hellman 
and Weed. Harris Moore’s hammered dul- 
cimer work on the title cut and Bianco 
Fiore is exquisite. Marti Kendall’s cello 
evokes all the mystery and beauty of the 
Hebrides on the album’s final cut, The 
Dark Island. 

Hellman and Weed have recorded a 
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beautiful and entertaining ensemble album. 
The stimulating mix of old and new music, 
and the graceful interaction of the assem- 
bled musicians, make this collection a 
delight. 

Steve Messenger 


Step Stone 

Walt Michael and Co., Flying Fish 
Records, Inc. 1304 West Shubert, Chicago, 
IL 60614 


Step Stone by Walt Michael & Co. is a 
ticket to a concert of exciting songs and 
instrumental selections performed by four 
top-notch performers. At first I was con- 
fused, and even a little put off, by this 
album that ranges from O’ Carolan to Bill 
Monroe and from unaccompanied gospel 
singing to country and western. I think I 
wanted an entire album of each of the dif- 
ferent styles they play so well. However, 
after a lot of listening, I think the entire 
album is an amazing tour de force by Walt 
Michael, who plays hammered dulcimer, 
mandolin, guitar and harmonica; John 
Kirk, fiddle, mandolin, guitar, banjo; Frank 
Orsini, viola and fiddle; and Mark Murphy, 
cello and string bass. In addition to some 
of the most hot-shot instrumentals imagin- 
able, the four also sing in soul-satisfying 
close harmony on five of the twelve cuts. 

This is not primarily a hammered dul- 
cimer album, although Michael is one of 
the country’s foremost touring dulcimer 
artists. In fact, if I have to pick out the 
most exceptional quality of any exception- 
al recording, I think I'd select the double 
fiddle playing that just about lifts you right 
out of your chair. Check out the cuts that 
open each side - Ashland Breakdown and 
Chinqui Pin Hunting/Rock The Cradle - 
and see if you agree. 

Step Stone was recorded in three eight- 
hour sessions and reflects this group’s plan 
not to create a concept album. While this 
decision may cut down on sales outside of 
performances and outside of the small but 
intense folk festival community, it has pro- 
vided for Step Stone listeners an amazing 
and enjoyable earful of music. 

Mitzie Collins 


Send books, albums and tapes for review 
to Carrie Crompton, 11 Center Street, 
Andover, CT 06232. 
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A Source of Music and Ideas for Dulcimer Clubs 


by Paul Furnas 


‘Daniel Read (1757-1836) 
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(An Early American Fuguing Time 


Despite its name, the American fuguing-tune is not related to American fuguing-tunes consist of two sections: the “verse” 
the traditional fugue (such as written by Bach and Handel). It which is played once (see the left-hand page), and the “fugue” 
evolved from a type of British hymn called a fuguing psalm-tune, _ which is played twice (see the right-hand page). The entire tune 
and was most prevalent during the 1780’s and 1790’s. It is still should be played two or three times. 


quite popular among singing groups that sing “FASOLA” or 
“shape-note” music. 


In all my fears, in all my straits, my soul on His sal- va - tion waits. My soul on His sal- va - tion waits. 
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by Sam Rizzetta 


hat external things can be 
done to decrease the sus- 
tain on a closed box type 
hammered dulcimer? 


Now that the initial fascination period 
is over with the hammered dulcimer for 
many of us, a lot of folks are listening 
more closely to what these things actually 
sound like when playing music. If the 
tones last too long, notes blur from one to 
another, especially in fast passages, mak- 
ing the music muddy. On the other hand, if 
tones die out too quickly, flowing romantic 
slow passages may sound too percussive, 
harsh and empty. The general problem 
with dulcimers is that they tend to sustain 
too little in the high pitches, where the 
strings have relatively less vibrating mass, 
and tend to sustain too long in the low 
pitches, where the strings have more 
vibrating mass. Needless to say, everything 
about a dulcimer’s design, construction, 
and materials must be brought into play to 
gain control over these factors. Different 
players and different musical pieces may 
beg different qualities. 

You astutely recognize the design fac- 
tors by asking what external things can be 
done, after the fact of the completed instru- 
ment. To decrease sustain we must remove 
energy from the strings more rapidly and 
bring them to rest sooner. We can also deal 
with perceptual factors (more about that 
later). Hard surfaces and heavy objects are 
not easily set in motion, thus reflecting 
sound. Likewise, strings bridged by hard or 
heavy surfaces are not easily moved. So, 
the energy in the string remains in the 
string; it vibrates longer. If the string is 
bridged on a softer surface, say wood or 
Delrin plastic instead of metal, this softer 
surface will compress and expand as the 
string moves in its vibration; energy will be 
lost in the movement of the bridge surface 
and material. So, changing bridge and 
bridge cap material, weight, and flexibility 
will change sustain. 

A soft material placed on the vibrating 
strings will likewise absorb vibrations 


Technical Dulcimer 


rapidly. Throw a bedsheet over the top of 
your dulcimer and play it. You’ ll hear a 
short sustaining, marimba-like sound. You 
will also hear a lot less volume. You may 
vary this effect (and still see the strings) by 
placing pieces of cloth or felt under the 
strings near or next to the side bridges. 
Since the amplitude of string motion is 
greatest near the middle and least near the 
end of its vibration length, damping mate- 
rial will have more effect near the middle, 
less effect near the end. The heavier or 
greater pressure of the damping material, 
the greater the damping effect. Put a heavy 
army blanket over the dulcimer and play. 
You’ ll hear almost no musical sound. Put a 
newspaper sheet over the dulcimer and the 
effect is much less damping and a louder 
tone. 

Changing bridges and bridge caps is the 
main external variable. But these work 
best when the instrument is designed to 
take advantage of them. You may reduce 
sustain, but dislike the resulting tone. 
Experimenting with various materials 
stuck on or under the string will also 
reduce sustain and likely change volume 
and tone in ways you may or may not find 
pleasing. 

Of course, the ideal situation would be 
to have instant control to turn the sustain 
on or off in the middle of musical pieces. 
To do this, some Eastern European dul- 
cimers have a mechanical, pedal-operated 
damper system. I have invented an Ameri- 
can damper pedal system which adds some 
important qualities such as touch sensitivi- 
ty in pedaling, noise-free lack of mechani- 
cally moving parts, external access to 
adjustments, low weight and bulk, and 
capability to easily retrofit completed dul- 
cimers. While some performers have been 
using damper-equipped dulcimers of mine 
for a number of years, the design is also 
licensed to Dusty Strings Dulcimer Com- 
pany who, I hope, may make it more avail- 
able. 

While pedal-operated dampers add 
enormous musical capabilities to the ham- 
mer dulcimer — make it a different instru- 
ment, really — they are not necessarily for 
everyone. Obviously, dampers add com- 
plexity and expense to the instrument and 
become another mechanical system that 
one must care for and protect. It is no 
longer the super-simple folk instrument. 


There are some psycho-acoustic consid- 
erations we can use in our perception of 
sustain and its control. It does not really 
matter how long a note lasts or sustains. 
What matters is our perception of it within 
the musical context. We need not put a 
stopwatch on a tone’s total duration. More 
to the point is how long or how much does 
the tone intrude upon whatever is happen- 
ing in the music. And, as I alluded to earli- 
er, there are times when sustain is desirable 
and there are times when it is not. Electric 
guitarists have stacks of electronic gear to 
to increase sustain. 

If the initial part of the tone, the attack, 
is very much louder than what follows, the 
sustain, then the sustain and its intrusion 
on the music will be relatively less. If you 
hammer a string, the attack is rather sharp 
to begin with. If you strike with a hard-sur- 
faced hammer, say bare wood, the attack is 
very percussive; what lingers is less appar- 
ent. So, when playing rapid passages that 
might be muddied by too much sustain, we 
ought to select a hard hammer. The sus- 
taining portion of the tone is then better 
covered up or obscured by the attack of the 
next note in the progression. If the initial 
attack is rather soft, as with a softly- 
padded hammer, there is less differential in 
volume between the attack and what fol- 
lows. The attack of tones to follow do less 
to cover up the sustaining notes, and the 
apparent sustain is greater. In music we 
wish to control the perception. We wish to 
control the apparent sustain. For a slow, 
lyrical passage where we perhaps wish 
slower notes to be held longer, we might 
select a very softly-padded hammer. 
Experimenting with many paddings will 
give interesting in-between effect. Notice 
that I am suggesting the different paddings 
not, in this example, to make the instru- 
ment louder or softer (although they may 
do that as a by-product), but to gain some 
control over the apparent sustain. 

Likewise, since the higher range of the 
dulcimer sustains less, we can arrange 
music that would benefit from short appar- 
ent sustain to take advantage of the higher 
keys or range. This is where I would pitch 
rapid or discordant pieces, fiddle tunes, 
ragtime, blues, jazz, etc. Conversely, the 
low range will sustain more and perhaps 
suit slow songs, simple accompaniment 
lines and majestic melodies. 


Ultimately, my concern is what, as 
players and listeners, we seem to hear in 
our instruments and music, and also what 
sounds and music we can discover through 
the way our dulcimers shape sound. The 
greater the range of effects and the greater 
our control, the greater the diversity and 
variety of music we can let become a part 


of us. & 


Books for Mountain Dulcimer 
by Tom Baehr 


@ New Tunes/Old Friends ; 
19 Songs and Dances, including Old Joe 
Clark, Soldiers' Joy and Wildwood Flower. 


@ A Pleasant Addiction 

28 Dances and Songs, including Haste to 
the Wedding, Over The Waterfall and New 
Century. 


Special « Both Books « $10.00 
ppd. from Hogfiddle Press 


P.O. Box 2721 * Woburn, MA 01801 


mae 9 “ik pe es 
pa esse Dalal 
Tom Baehr 


Fifteen Solo Selections 
Dolby ~ Real-Time Cassette ~ Cr0, 

$9.95 + 41.50 P&H 

Hogfiddle Press 
P.0.Box 2721* Woburn,MA 01801 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS DULCIMER TAIL BLOCKS 
Dimensions 7 x 32° x 1/8" for 1 pc Dimensions 2°x 1 1/2°x 3° 

8° x 32° x 1/8" for 2 pc (two 4" pes) 850 Cherry Bacal 1.80 
Item # 1-5 851 = Wainut 1.90 
501 Cherry 1 pc 7.10 852 Hond. Mahogany . 1.80 
502 Cherry 2pc 853 Cir Maple 1.65 
503 Wainut 1 pc 854 Bdseye Maple 1.95 
504 Walnut 2 pc " X 855 Curly Maple 1.95 
505 Hond. Mahogany 1 pc 856 _E. Indian Rosewd 6.55 
506  Hond. Mahogany 2 pc ....... : : 858 Padauk (2 pc. ONLY) ............. 2.00 


507  Bdseye Maple 1 pc 
508  Bdseye Maple 2 pc DULCIMER TUNING PEGS 
509 Curly Maple 1 pce MACHINE HEADS - individuals with screws, for horizontal mounting 
510 Curly Maple 2 pc white plastic button 
3024 set of 4 $7.30 3026 49-144 $1.40 ea 


511 E. indian Rosewd 2 pc 
513 Padauk 1 pc 3025 5-48 $1.55ea 3027 1458up $1.25ea 


514 Padauk 2 pc 


GROVER "PERMA-TENSION” - pegs with pearloid buttons (Set of 4) 

SOUNDBOARDS 3030 (1 Set) $29.50 (2-4) $23.50 (5-11) $19.60 (12 & up) $14.75 
Dimensions 7° x 32" x 1/8" for 1 pc 3040 Rosewood button add $2.00/set 

8 x 32° x 1/8" for 2 pc (two 4” pcs) 
Sitka Spruce and W.R. Cedar are vertical grain 
550 No. 1 Spruce 1 pc 7.80 
551 No. 1 Spruce 2 pc 7.40 
553  W.R. Cedar 1 pc , 7.40 
554 W.R. Cedar 2 pc 7.40 
555 Butternut 1 pc ies 7.70 
556 Butternut 2 pc 7.70 


DULCIMER SIDE SETS 
Dimensions 2° x 32° x 1/10" (2 pcs) 
601 Cherry 

602 Wainut 

603 Hond. Mahogany 

604 Bdseye Maple 


FRICTION PEGS 

3050 Ebony $2.50 ea 3060 Rosewood $2.25 ea 
STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 

Pearloid button (Set of 4) 

3065 (1 Set) $61.95 (2) $54.60 (3-5) $37.75 (6 & up) $33.98 


STRINGS Bulk Packed (Combine Sizes for Best Discount) 
Plain Sizes 009-.013 Wound Sizes .020 - 026 
Plain Sizes Wound Sizes 

1-12 Strings 45 ea 1,15 ea. 
13-48 Strings Res 25 ea 95 ea 
49-144 Strings 20 ea 75 ea 

145-288 Strings 15 ea 55 ea 
605 Curly Maple 289 & Up Strings 12 ea 45 ea 
606 _E. Indian Rosewd 


608 Padauk — SPECIFY BALL OR LOOP END — 


FRET WIRE 18% Nickel-silver, Pre-straightened, 2° lengths 
aarane . 4090 per foot = $.85 
Dimensions 3/4" x 32" x 1 1/2 5000 1/4 lb. (about 19) $8 10 
a pA 5010 1b $25.00 
Wainut : 7.70 


Hond. Mahogai rae 7.30 

Cir Maple 6.45 DULCIMER CASES CHIPBOARD Fock Lines 
Bdseye Maple : 8.45 TEARDROP 37-1/2° x 7-1/2" x 4° 

Curly Maple 8.70 5016 (1) $28.50 (2) $22.80 ea. (3-5) $19.00 ea. (6 & up) $14.98 ea 
E. Indian Rosewd 19.75 


Padauk 8.40 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 
PATTERN (18 FRET SLOTS) $2.00/FINGERBOARD 


DELRIN PLASTIC NUT AND BRIDGE STOCK 
700 To fit above $1.00 per ft 


DULCIMER PEG HEADS 
Dimensions 1 1/2° x 3° x 8 for 1 pc 
1 1/2° x 3" x 8° (two 3/4" pes) 
Cherry 485 3.90 
Walnut 5.35 4.30 
Hond. Mahogany 5.00 : 4.05 
Bdseye Maple 5.55 450 
Curly Maple .... 5.70 4.60 
E. Indian Rosewd 14.60 11.80 
Padauk (2 pc. ONLY) 5.90 475 


Polkcraft fnstruments 


Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 


FINGERBOARDS 


HOURGLASS 39-1/2" x 4° deep. Lower curve 7-1/2" , upper curve 6° 
scroll width 4° 
5015 (1) $28.50 (2) $22.80 ea. (3-5) $19.00 ea. (6 & up) $14.98 ea 


ZITHER TUNING PEGS Nickel plated 

11002 each 30 11020 Pkg. of 500 75.00 
11000 Pkg. of 50 12.50 11030 Pkg. of 1000 .. 110.00 
11010 Pkg. of 250 47.50 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 


Circle: 1 pe or 2 pc 


SHIPPING ~ Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100: Minimum ship- 
ping charge for woods and accessories - $5.00. Orders of $101 
and up: Add 5% of the total order. We will bill for additional 
shipping when orders contain large quantities of heavy items 
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Ewing 


Dulcimer Builder; 
Player, Mechanic, 
ond...Fniend 
Extraordinaire 


an interview by Bonnie Carol 
Boulder, Colorado 


Chet Hines 
ond a Farina 
Wannabe 


by Ron Ewing 


Chet Hines was a mountain dulcimer maker who learned the 
craft from his grandfather as a boy growing up in rural southeast- 
ern Ohio. He told me that he built his first dulcimer from an 
orange crate — your basic archetypal anecdote. He made archery 
bows (including a patented sight) and antique rifles before he 
started making dulcimers professionally. He and his wife, Irene, 
helped to found the seminal Dayton Mountain Dulcimer Society, 
still one of the largest clubs in the country. 

When I met him around 1971, he was about 60, had been 
retired a few years and wasn’t in the best of health. But he was 
bright and inventive, and at turns, ornery or charming. 


WJ don’t suppose any of us who have had the pleasure of Ron 
Ewing's company will likely forget the gentle friend who at first 
glance seems too retiring to be found stalking geese in the light 
of a 4 a.m. Colorado full moon. But I guess it might have been 
on such an occasion that I began to fully appreciate the wonder 
that is Ron. He had just driven from Columbus, Ohio (his home) 
to Boulder, Colorado (my home), straight through (as though 
that were the only way to cross the country), had met me at 2 
a.m. as I finished a job playing Irish music at a local pub, and 
was naturally up for ice cream and a midsummer’s walk at the 
local bird sanctuary before retiring at dawn. 

I guess we met in the Northwest in 1978 or so when he had 
flown from Ohio with his bicycle to Portland, Oregon, and had 
ridden down from there with a two-foot dulcimette under his 
arm to attend a dulcimer festival in Salem. Not everyone had 
arrived at the festival on a bicycle, and his presence was fasci- 
nating to many. 

He made his way back to Colorado from there by bicycle and 
thumb, and thus began years of real conversation between us, 
the sort one rarely finds in these days of hurry and rush. The 
topics have ranged from building techniques to poetry, and each 
one is treated with the depth that became years of food for 
thought. I have learned a good deal about how to cherish a 
friend from Ron. People like this are a rare find. 


@ How did you get started with the dulcimer? 

Well, like so many others, I heard a Richard and Mimi Farifia 
record and fell in love. This was around 1970. I was in my third 
year at Wright State in Dayton, Ohio, and had just switched from 
engineering to literature. I found engineering to be too dry and 


I began by doing finish work for him, which wasn’t much fun, 
for he was sloppy with the glue and left me with lots of rough 
sanding to do. The experience really brought home the adage, “an 
ounce of prevention is worth a pound of cure.” Our standard dul- 
cimer was an ellipse after Uncle Will Singleton. 

At the time, he and his wife ran an Appalachian craft shop 
called, The Frontiersman, in Centerville, Ohio. He had his work- 
shop at home in New Carlisle, and would bring instruments down 
in the evening for me to sand out and finish. He would play and 
do his thing for customers below, while I wistfully toiled away in 
an upstairs room to the strains of “Wildwood Flower,” and “Listen 
to the Mockingbird,” two of his favorites. 

He wasn’t Richard Farifia, who by that time had attained a 
mythical, god-like status for me, but Chet was hell with a noter. 
He had a unique strumming style with a thumb pick that he said 
he learned while playing rhythm guitar in all-night dance bands. 
He didn’t think much of Farifia and sniffed, “If you want to play 
that kind of music, you should do it on a guitar.” He thought 
“Bob” Force was the best at that style. He had heard Robert play- 
ing on the streets of Washington, D.C. while Chet was there doing 
a show at the Smithsonian as a folk artisan from Ohio. 

Subsequently though, Chet was playing things like “Steel Gui- 
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I met Chet Hines, he was about 
60 then, and was looking for someone to 
carry on his craft. | couldn’t believe my luck. 
| started building and playing 
simultaneously, and they’ve gone 
hand in hand ever since. 


disconnected from the creative process and was looking for 
something that was more hands-on. 

I was thinking about being a writer, which seemed like a hard 
way of life, and studying guitar. I was listening to fingerstyle gui- 
tarists such as Bert Jansch, John Renbour, Peter Lang, John 
Fahey, etc. Richard Farifia hit me like a bolt out of the blue and 
gave me a focus for my various interests. | had no idea of where 
to get a dulcimer, but I knew I had to have one. 

I met Chet Hines about six months later through a newspaper 
story about his shop, The Frontiersman, where he sold dulcimers. 
I went right down, ordered an instrument, and talked him into 
taking me on as an apprentice. He was about 60 then, and was 


continues on the next page 


tar Rag” out of NBC (1-3-5) tuning on a dulcimer he built out of a 
modified cello body. In fun, he referred to this as his “hogfiddle,” 
and it was an apt description. 

He was sent a review copy of /n Search of the Wild Dulcimer 
to read, but I believe he declined, for he passed it on to me. I 
thought it was fascinating. But what did a shy, still-wet-behind- 
the-ears twenty year old dulcimer player know? Besides, Chet had 
his own book to think about (How to Make and Play the Dulci- 
more). Priorities. 

After a time, they closed The Frontiersman and I started com- 
muting to his home to work. I had no car then, excepting an old 
Alfa Romeo (which even Alfisti will admit is nearly the same 
thing). So, as often as not, I would hitch or ride my bike the fifty 
miles or so a day (these modern builders have it too easy). 

Of course, I loved it, for I was an avid cyclist, and it was a 
beautiful ride, and great training. When I got home I would grab a 
quick sandwich and go out again with my friend Greg for another 
fast twenty five to thirty miles before dark. Ah, those long, warm, 
Ohio summers - halcyon days of youth indeed. I was never in bet- 
ter shape; a veritable Olympic god of a dulcimer maker. That 


continues on the next page 
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Ron Ewing continues 


looking for someone to carry on his craft. 
I couldn’t believe my luck. I started build- 
ing and playing simultaneously, and 
they’ve gone hand in hand ever since. 

After a few years and a couple hundred 
dulcimers, I struck out on my own and 
began to experiment with different build- 
ing and playing styles. I was still working 
my leisurely way through college, but my 
heart was into music and instrument 
building, and I thought more and more 
about trying to do it for a living. 

I started doing folk radio at WYSO in 
Yellow Springs, Ohio around 1975. 
Through that association I landed a job 
with Folk-Legacy Records in Sharon, CT 
a year or so later. Like a lot of small labels 
they ran a mail order business and festival 
hopped, selling their records, and dul- 
cimers made by the Glenns in North Car- 
olina. 

I had always been very shy, but that 
experience really opened me up. I loved 
that way of life and started selling a few 
of my own instruments at the Fox Hollow 
and Eisteddfod festivals in New England. 

I moved back to Ohio in 1979 to race 


Chet Hines/Farifia Wannabe continues 


endurance base has stood me well over the 
years in the midst of a long festival season. 
It takes a tough man to do a tough job, I 
always say. 

Gradually, Chet turned virtually all the 
building over to me due to an allergic reac- 
tion to mahogany and worsening arthritis. 
He had bought the wood to fill a large dul- 
cimer order from a Georgia craft shop. 
While he was down there, around 1974, he 
met and shook hands with some guy 
named Jimmy Carter, who, he proclaimed 
to me upon his return, would someday be 
president. Chet may have missed his call- 
ing as a soothsayer. 

I was doing production work for him at 
that point, and would work on, say, ten sin- 
gletons at a time, and it had become my 
habit to bring them home to do the final 


and work as a bicycle mechanic, and to 
build dulcimers on the side. I settled in 
Columbus and started building full time in 
1981, when a run-in with a dog on a train- 
ing ride left me with a broken collarbone 
and unable to turn wrenches that summer. 
I could still play and build dulcimers after 
a fashion though, and with my back up 
against the wall, I came out strumming! 


@ That’s when I began to know 
you well. | remember you with 
your collarbone brace. You have a 
unique educational background, I 
think, between studying engineer- 
ing and being one of the few dul- 
cimer builders who was actually 
trained by an old-timer. Did these 
two things influence your building 
style? 
My bent on tradition at this point is that, 
while I respect it, I don’t feel at all bound 
by it. A lot of the pieces I write and play is 
traditional music with some contemporary 
feel to it. My dulcimers are like that too; 
they have a base in tradition, but they’ve 
gone beyond it. 

I’ve always viewed building as a 
means of self expression. The dulcimer 
has no set shape or form, unlike the violin, 


sanding and finishing. Home was a horse 
farm near Centerville then. 


Memory: 

So there I was, one late moonlit night, 
trudging the last mile or so down a country 
road toward home and bed. I had a bunch 
of unfinished dulcimers wrapped in a blan- 
ket under my arm and was beat; I’d had 
bad luck that day hitching. A cop pulled up 
behind me and hit me with his spotlight. I 
had hair back then mind you (heavy sigh), 
and lots of it. I must have looked just 
seedy enough to be suspicious, and him 
with a burgeoning suburb to protect from 
the likes of me. 


“Whatcha got under your arm there, 
son?” 

“Dulcimers.” 

Blank stare. “What?” 

“Dulcimers. They’re folk instruments. 


say, SO you can really put your stamp on 
an instrument. There’s also something 
very satisfying about making something 
with your hands. 

Lutherie and traditional music are liv- 
ing traditions and my building and playing 
have evolved accordingly. I don’t do 
things strictly because they’re traditional. 
I do them because they work and I like 
them. 

My building style is a synthesis of my 
interests in music, art, literature, sports 
cars, cycling, and contemporary culture. 
Sometimes, it’s hard to say exactly why it 
is, you do things the way you do, but I 
think it’s important to bring the various 
aspects of your life to your art. It’s who 
you are. 

I started racing bicycles when I was 14, 
and discovered sports cars shortly there- 
after. I was always interested in how 
things worked. I learned to appreciate 
intelligent design and fine craftsmanship 
while busting many a knuckle working as 
a mechanic. The aluminum alloy compo- 
nents on a fine racing bike are beautifully 
designed and finished works of functional 
art, the very embodiment of “less is 
more.” This is what inspired my anodized 
aluminum dulcimer capos. 


You know, you play them on your lap.” 
Still no good. I was beginning to sweat. 
“Let’s have a look.” 

I stepped over to the car and unwrapped 
one. Hope. 

“What do you call them again?” 

“Dulcimers. The word comes from the 
Latin and Greek for ‘sweet music, or 
song,’” I offered helpfully. 

He had obviously been culturally 
deprived as a child. 

“Huh. What are you doing with them?” 

Oh oh. “I make them. I was just on my 
way home, down the road a piece.” 

“What are you doing out so late?” 

“Tt’s been a long day.” 

Hard stare. “Huh. You’d better get in 
the car.” 

As I clumsily fold all 6’2” of me into 
the back seat with my bundle, my mind 
raced with the possibilities. 

But before I could think of who to call, 


There is a saying in racing circles: 
“Light is right.” It never made sense to me 
to build instruments that felt like pieces of 
furniture. The challenge of building a fine 
instrument to me is to strike a balance 
between structural integrity and musical 
mechanics; between tone and volume; 
between what is pleasing to the ear and 
what is pleasing to the eye. Of course 
where the lines are drawn will vary from 
individual to individual. Again, that’s part 
of the beauty of the instrument. But the 
balance of these components and well 
chosen woods is what makes an instru- 
ment beautiful to me. 

On the other hand, I try to keep an 
open mind, and my sense of humor, and 
try not to take myself too seriously. 

My favorite sort of dulcimer to make is 
a koa and western cedar teardrop or 
ellipse. I like the warm looks and full 
sound this combination produces, with a 
nice balance between picking and strum- 
ming. 

The evolution of my building style was 
also pushed along by my development as 
a player. As I became a better musician 
and developed my ear and did more 
fingerstyle playing, it became more 
important to have low action and good 


to either post bail or verify my story and 
general worthiness as a human being, he 
said: 

“Where do you live? I’ll give you a ride 
home.” 

Whew. I told him before he changed his 
mind. God exists and He is good. 


Tip for you kids out there going through 
a 60’s revival and lusting for the open road 
with your dulcimer: you won’t get any 
rides carrying long, black, narrow cases 
despite your friendliest, I’m-harmless, I’m- 
not-a-serial-killer grin. They make the gen- 
eral public nervous. Trust me on this. 

When I was hitching around the country 
in a youthful, misguided attempt to “‘dis- 
cover America,” thinking I was the rein- 
camation of Jack Kerouac and Richard 
Farifia rolled into one, I had truckers flash 
guns and clubs at me as I climbed into the 
cab, before I wised up. It doesn’t help to 


intonation. I read all the guitar building 
books I could find and learned about prop- 
erly fretted scales and compensated 
bridges. I got into equidistant stringing 
and chromatic tunings by playing and 
writing with a jazz and classical guitarist. 
One of our big hits was a tongue-in-cheek 
arrangement of “Black Magic Woman” for 
classical guitar and dulcimer which we did 
live on WYSO once around 1975. It was 
hot, but it sounds funny (ha ha) and far- 
away to me now. 


@ Each builder adds their own 
artistic, acoustic, and overall 
design ideas, but you've con- 
tributed more than your share of 
totally unusual, totally different 
innovations. What are they? 

You mean the dulcimer capo and the 
dulcimette. I don’t know if they’re totally 
unusual or different, but they’ ve become 
synonymous with my name. They both 
came to me around 1976 or’so. 

I needed a capo for some of the pieces I 
was doing at the time, but didn’t like any 
of the devices that were around back then. 
I started thinking about a design that 
would be easy to use and make, but which 
had a professional, tool-like quality to it. I 


explain it’s a dulcimer (see above). Save 
yourself a lot of trouble, long boring waits 
in the wind and rain, and, ultimately, blis- 
tered feet, and stuff your pride and joy 
(your dulcimer) in a soft, friendly-looking 
quilted bag. It’s traditional, after all. Better 
yet, buy a dulcimette and stuff it in your 
duffel bag or suitcase. Light is right. I'll 
even Cut you a deal for old time’s sake. Or 
whatever. 

But I digress. 

Working for Chet was quite an experi- 
ence. We were generations and poles apart 
in many ways, but we liked and respected 
each other, and it taught me a lot about get- 
ting along with different sorts of people. 

One thing we had in common was that 
we both liked to tinker. His pride and joy 
was a beautiful old BMW motorcycle and 
sidecar in which he loved to buzz around 
the countryside, in full leathers, with his 
wife, Irene. 


Summer 1990 ~ 23 


| needed a capo and started 
thinking about a design that 
would be easy to use and make, 
but which had a professional, 
tool-like quality to it. | still use 
that first, prototype capo. 
The Smithsonian will just 
have to wait. 


still use that first, prototype capo. The 
Smithsonian will just have to wait. 

I started making them for sale after get- 
ting favorable comments at a few festi- 
vals. I refined the design over the years 
and did a lot of capo workshops; once 
people discovered how easy they were to 
use and how much they extended the dul- 
cimer’s capabilities - boom! I sell quite a 
few now to shops and classes. 

I made my first dulcimette for a two 
year old nephew who was grappling with 


continues on the next page 


I remember too that fringed buckskin 
jacket and three-cornered hat that he liked 
to wear when he did craft shows, and the 
look in his eye that said it was all in fun. 
He could sure work a crowd; he had that 
kind of style, unlike myself. It just 
wouldn’t ring true for me. I’m a form-fol- 
lows-function kind of guy. No costume 
balls for me, thank you. 

I struck out on my own around 1975 
and Chet passed away a few years after 
that, but I still think of him every time I 
hear “Wildwood Flower” on the dulcimer. 
And as I work, I’m often transported back 
to his shop by the distinctive smell of the 
old walnut I still use. If I think of myself as 
carrying on any sort of tradition, it’s that 
same combination of engineering and 
invention, with an artist’s eye and a sense 
of fun. Thanks Chet. 


DULCIMER STAND 
+ Stable + Elegant 


2 Maple or Dark-Stain Oak 


* Collapsible (3" by 1 1/2" by H) 


A B H Price 


Sitdown 30" 25" 40" $65 
Stand Up | 41" 36" 51" $70 


Custom Fitted at No Charge 


HAMMERS 
+ Double Edge 


Two-sided for versatility 


+ Flexible 


+ Players Choice 


Choice of felt, leather or wood tips 


All prices include postage. 


WHAMDIDDLE 
DULCIMERS 


Crafted by Rick Fogel 
Write for new catalogue 
1916 Pike Place, Box 906 


With OF WIthOUL PICK ....scseceseerserssescers $40 
Flexible hickory shaft .........sssscsessessseee $10 


Single-sided & beautifully balanced .. $35 


A complete line of dulcimers & accessories 


Seattle, WA 98101 % (206) 784-1764 


Ron Ewing continues 


a full size instrument. I built it out of 
scraps and was surprised at the sound it 
produced. So I did some further R & D 
and settled on tuning them an octave up in 
D. I loved the sound and discovered they 
were a nice size to take along when back- 
packing or cycle camping. They caught on 
like the capo - an idea whose time had 
come, as revealed to me, your humble dul- 
cimer maker, 

I play six string dulcimettes as much as 
anything. They sound like a cross between 
a mandolin and a dulcimer and are won- 
derful for fiddle tunes. I’ve played in Irish 
bands and they hold their own easily, 
besides complementing other instruments. 


@ Did you invent the word 
dulcimette? 

Yes, although I don’t know where it came 
from. 


@ What else have you invented for 
the dulcimer world? 

I’m also known for being a proponent of 
the 1 1/2 fret, but I can’t say I invented it. 
I remember seeing one on an old Frank 
Proffitt dulcimer years ago, after I “dis- 
covered” it. I'll be doing a piece on the 1 
1/2 fret for an upcoming Dulcimer Players 
News. 


@ You're known mostly as a 
mountain dulcimer builder, but I 
know that you've made other 
instruments. What else do you 
make? 

Most of the instruments I’ve made follow 
my interests in playing. So that includes 
tenor and five string banjo, bouzouki, 
mandolin, and hammer dulcimer. I’ve 
started a guitar or two, but I sort of gave 
up guitar when I got into the dulcimer. I 
still love listening to fingerstyle guitar 
though. 


@ How do you carry on your 
business? 

I sell most of my instruments at festivals. I 
do a dozen or so a year. I also sell some 
through referrals from teachers and 
through a few shops. I bring a good selec- 
tion with me to shows so people can get a 


good idea of what’s available. It’s a big 
help when taking custom orders too. 


@ So you build like crazy all winter 
long and then go to festivals in 
the summer? 

That would be a good practice, but I like 
to do other things in the winter when pos- 
sible, and get away from it for awhile. I 
recharge my batteries, tend to my fleet of 
old BMW’s, work on my house, and get 
back in the shop in earnest in early spring. 
I usually build in-between festivals - a 
“fresh from the garden” approach. But in 
the summer there are festivals every few 
weeks or so and I sometimes find myself 
building like a madman, trying to keep up. 


@ Sometimes! 

Well, I have to admit that there are certain 
things about life on the edge that appeal to 
me. Not all the time, but it’s fun to push 
yourself to the ragged edge occasionally 
and come out of the fray with an armful of 
beautiful instruments that were just piles 
of wood when you started: Hemingway 
with a twist. 


@ What are some of your other 
interests? 

I’ve mentioned cycling. I still ride several 
thousand miles a year. It borders on addic- 
tion sometimes. My love for BMW’s has 
led to a part time business of restoring one 
or two a year. A lot of people know me for 
driving to festivals in ratty old BMW 
2002’s that look like death, but run great. I 
like to sneak up on people sometimes, like 
the Stealth Bomber. 

I enjoy taking something that’s essen- 
tially dead and bringing it back to life: 
thus the Dulcimer Doctor. I’m peculiar 
that way, I guess. 

To me, a perfect day is in the late 
spring or early summer when the days are 
long and warm. I'll put in a good day in 
my shop and knock off in the late after- 
noon just in time to buzz up to the movies 
in my latest project car. Then I buzz 
home, change into bike togs, and get in a 
good ride before dark. A nice relaxing 
dinner with a friend or a book completes 
it. There are never enough of these days. 

I also try to stay up on environmental 
issues - recycling, resource management, 
toxic waste disposal, etc. I try to keep my 


own little corner of the world working in 
terms of ecology and personal relation- 
ships. 


@ You bought a house in Colum- 
bus recently. Does that represent 
some sort of commitment to stay 
in the Midwest? 

I suppose so. I don’t know that I'll live 
out the rest of my days here, but this area 
does have a lot going for it in terms of the 
arts and quality of life. It’s a convenient, 
comfortable, affordable place to live. It’s 
also close to a lot of other areas of the 
country. I like the climate and the people 
here. Rural Ohio is quite beautiful and it 
has a good state park system. I’ve been 
feeling more settled and at peace with 
myself in the last couple of years. I have 
friends and a life here. What can I say - 
it’s home. 


@ What makes you unique as a 
person, do you think? 

That would be hard for me to say, but a 
lot of people that have gotten to know me 
seem to find it fascinating that I’m able to 
blend all these seemingly divergent inter- 
ests and facets of my personality into 
some sort of a workable life. I do intricate 
woodworking and also tum wrenches. I 
can be reserved to the point of invisibility 
in my everyday life, but quite outgoing at 
festivals, and even aggressive on my bike. 
I sometimes go through intense periods of 
activity where I can’t sleep and have to be 
doing something all the time, but also 
enjoy having time to just goof-off with 
friends, read, or hang out with my cats 
and watch movies on the VCR. 

I don’t know that any of these things 
make me unique or that they present any 
real conflict. It’s just that I have a lot of 
interests and I’m free to pursue them. It 
gives my life a kind of balance and full- 
ness. It all goes back to the choices people 
make in life. Is one way better than anoth- 
er? Who knows. I’m healthy and happy 
most of the time and have a lot of won- 
derful friends. I feel relatively blessed. E3 
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Send SASE for brochure. 


DULCIMER 
Zebrawood & 
Spruce 
Teardrop 


CAPOS 


Standard wood, $8.50 \ 
Ebony, rosewood overlay \\W)o' 
w/pearl snowflake, $13.50 

Gold or black anodized alum- 
inum, $15.50 (Prices Postpaid) 


Folk Harps 
From Folkcraft 


The Highland 
Harp, Sr. 


A finely crafted 
instrument, lightweight 
and portable with a full 
bodied voice. 
Honduran Mahogany 
with a tapered spruce 
soundboard. Nylon 
strung with 27 strings 
and sharping levers on 
the “F” & “C”’ strings. 
Includes display stand 
and tuning wrench. 


$649.00 


Hammered Dulcimers, Too 


Model 16ABC 
Resilient sound and tuning stability are the 
result of our unique arched construction. 
Honduran Mahogany, walnut and maple with a 
black lacquered soundboard. 16 treble courses 
tuned in the keys of A, D, G, & C chromatic. 
15 bass courses tuned in the keys of 
D, G, C & F. 


$695.00 
te 


We also make Appalachian Dulcimers 
(6 models), Bowed and Plucked Psalteries, 
other Hammered Dulcimers, Instrument Kits 
and much more. 


a 


Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 

Military Pipes, Uillean Pipes, plus a complete 
collection of harp and dulcimer books 
and records. 


anes 


Send $1 (refundable) for our complete catalog. 


Polkcraft 
instruments 


(203) 379-9857 


~~ 
MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
and Wingdale, New York. 
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Judy Ireton 


Welcome to all the new clubs that are 
sprouting up all around the country. Janice 
Stegall Seibert writes of a new, though yet 
nameless, club in Virginia. For the sake of 
locating the group, she gave me the tempo- 
rary name of Piedmont Appalachian 
Dulcimer Players of Virginia. You 
may contact Janice at 703 894-4478 or Rt. 
4 Box 46, Louisa, VA 23093. 

Donna Tufano sends information of a 
new name for The Hands Midwest 
Club. It is now called Hands of Illinois. 
For information regarding the group, con- 
tact Dave Carr at 5401 Winding Creek Dr., 
McHenry, IL 60050 or give him a call at 
815 344-8376. They meet on the third 
Sunday of each month and are currently 
looking for a larger home to accommodate 
their growing group. 

The Pioneer Village Club has also 


Dulcimer Clubs 


chosen a new name and will hereafter be 
known as The Springboard Dulcimer 
Club. The group is meeting on the 3rd 
Tuesday of the month at the St. Francis 
Episcopal Church on North Main Street in 
Springboro, Ohio. You may contact Don 
Sears at 513 748-1446. 

Margaret Hrbek sends news of a new 
club in Florida. The Brevard County 
Dulcimer Society was formed in Febru- 
ary and now has eight members. They 
meet once a week on Wednesday after- 
noons at 2:00 PM. You may contact Marge 
for further information 407 724-4336. 

The Springfield Gathering meets 
the second and fourth Fridays of each 
month at the old Shawnee Place. A special 
welcome to this new group. If you need 
further information contact Joyce Fouts at 
325-6084. 

Congratulations to the Country 
Dance and Song Society as they set out 
to Celebrate their 75th year with many 
projects, dances, and events. You may con- 
tact them at 17 New South St., Northamp- 
ton, MA 01060. 


STRINGS OF JOY 


A brand new solo dulcimer 
instrumental recording by 
KEVIN ROTH. 28 instru- 
mentals performed by one 
of the leading innovators of 
dulcimer music today. 
STRINGS OF JOY (JAK-06) 
$9.98 postage included. 


Write for a free catalog: 


The Fox Valley Folklore Society 
has set up a hot line for folk events in 
Northeastern Illinois. Call 708 844-3655 
for a taped message of all the folk music, 
barn dance, and storytelling events in the 
area for a two week period. Drop me a 
note if you know of a similar service in 
any area of the country. 

The Dulcimer Society of Northern 
Illinois and the Belleville Dulcimer 
Society of Southern Illinois held a 
joint weekend gathering in the middle of 
March. What a wonderful way to share 
music, fellowship, and fun. 

Under the Tidbits listing of the Silver 
Strings Dulcimer Society newsletter I 
always seem to find such interesting gems. 
For instance, six year old George Tait 
played the spoons to provide the necessary 
beat for keeping the group on the straight 
and narrow at a recent engagement. If you 
have ever met George, you know he also 
upstaged all of them with those beautiful 
eyes and gorgeous smile. There was also 
mention about Aunt Lu and her new book 
Designer Music by Judace. It mentioned 
this should be ready by the Great Black 
Swamp Dulcimer Festival, but alas, she 
was too busy wandering the halls harassing 
innocent people like yours truly to put her 
mind to trivial tasks. 

From Madame Trapezoid, alias Lucille 
Reilly, came a long newsletter about the 
alumni meeting of all the hammered dul- 
cimer students from Westminster Choir 
College. One and all came bearing ham- 
mered dulcimers and ready to play. That 
many hammered dulcimers in one living 
room should not happen! It was only the 
quality of the playing (thanks to an excel- 
lent teacher) that saved all ear drums from 
rupturing. 

Maybe this is the appropriate place to 
mention a special day held by the Indi- 
anapolis Dulcimer and Folk Music 
Club. Nancy Kappas told me about their 
Warehouse Jam and it sounded wonderful. 
One of the members of the group had a 
large warehouse that he was willing to let 
the club use for the day. The very size of 
the building allowed everyone to set up 
with plenty of room for all players as well 
as their interested spouses and friends who 
like to come along and listen. The group 
later recessed to a local restaurant for sup- 
per and then came back for more jamming. 


This should set many of your minds 
whirring with ideas. There are ever so 
many empty buildings that I bet could be 
used if everyone would volunteer to bring 
a broom to ready the place and a chair to 
sit on. As clubs grow, it becomes almost 
impossible to meet in individuals’ homes. 

I received a brochure for the Dulcimer 
Festival sponsored by The Lone Star 
State Dulcimer Club and had to chuck- 
le. On the front were two adorable Tyran- 
nosaurus Rex (or two similarities). One 
was next to a hammered dulcimer, dancing 
to the music coming from his dino brother 
who was playing the mountain dulcimer. It 
also appears that both were singing. They 
both have adequate midsections, so I hope 
we have not lost a couple of people-type 
players. 

Bonnie Hodges sent information on a 
special Dulcimer Day held by the Yadkin 
Valley Folklore Society of North Car- 
olina. Day-long workshops were held fol- 
lowed by an evening concert. 

Welcome to the Shoals Dulcimer 
and Folk Music Association’s newest 


member Gretta Mae Ferguson. She was 
born April 9th. 

I have not received as much mail from 
you for this issue. Everyone is busy doing 
yard work and traveling to all of the won- 
derful festivals held throughout the coun- 
try. I regret that I will miss seeing many of 
you this summer as we must miss three big 
festivals in order to attend the National 
Harp Conference. I look forward to visit- 
ing with all of you, talking about your 
groups, playing and swapping tunes and, 
of course, eating some of the local special- 
ties. Our once-twice-three times a year 
friendships are very special. I cherish the 
many evenings we have spent talking and 
playing. Since I cannot be with you in per- 
son, please keep me posted by mail. 

I would also like to thank all of you 
who sent notes and cards when you 
learned I had broken my leg. I did not 
think anyone knew, but the dulcimer grape 
vine did its usual magical trick and I was 
very touched. My glo light pink cast is 
now gone and, if I were not so impatient, I 
would say I am doing fine. 
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Please send information for this column 
to Judy Ireton, 6865 Scarff Road, New 
Carlisle, OH 45344. 


As poetry is the harmony of words, so 
music is that of notes. 

John Dryden 

The Prophetess 1690 


More Club News 

Eighteen dulcimer players from the Dul- 
cimer Friends Club of Belleville, Illi- 
nois attended the Spring Dulcimer Jam- 
boree at the Ozark Folk Center, Mountain 
View, Arkansas. Many of the club mem- 
bers decided to enter the contests in addi- 
tion to enjoying the workshops and con- 
certs. They certainly did well. The club’s 
Patchwork Players won 3rd place in the 
ensemble contest while members Barb 
Ernst (1st), Linda Smith (3rd) and Ruth 
Loeffler (Sth) placed in the solo mountain 
dulcimer competition. 


continues on the next page 
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Handcrafted Dulcimers 


6 Hammered Dulcimer Models 
available plus stands, stools and 
custom cases. 


3 Mountain Dulcimer Models 
available plus Mountain Dulcimer 
kits. 


Tapes, records, dulcimer acces- 
sories and supplies. 


Send 50¢ for Catalog to: 
R.L. TACK & SON DULCIMER CO. 
7230 Gurd Road 
Hastings, MI 49058 


Chromatic 
Model 
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Easiest instrument in the world to play 


Handmade Musical 
Wooden Spoons 


patos 


Perfect accompaniment res s & reels, 
Irish music, bluegrass, chi 


ren's songs, etc. 


Unique design will have you playing in minutes 
€ Non toxic hand rubbed finish is safe for children 


Handcrafted from your glee 
choice of: Oak, Cherry or 
Blackwalnut. 

(Please specify when ordering) 


—_ = ——— er ae 
—— 


To Order: Send $16.95 (Free Shipping) 


Steven Catania ¢ Inventor & Craftsman 
R.D. 1, Box 225-D ¢ Millmont, Pa. 17845 


(717) 922-4487 


Enjoyment guaranteed or your money back 


28 @ Dulcimer Players News 
Dulcimer Clubs continues 


The Ozark Folk Center reports that 
other winners from the April 1990 Jam- 
boree are: Solo Mt. Dulcimer — Neil Gas- 
ton (2nd) and Ann Harmon (4th). Solo 
Hammered Dulcimer — Randy Roderick 
(Ist), Julia Harris (2nd), Dean Lippincott 
(3rd), Joe Jewell (4th) and Karen Deal 
(5th). Ensemble — Wally Smith (ist), Dul- 
cimer Fusion (2nd), Gaston, Mayfield, 
Mohun & Jackson (4th) and Mom & The 
Girls (Sth). 


John Elliott has provided us with a 
translation of a recent newsletter from the 
Japan Dulcimer Club. Their activities 
have included a 4th Japan Dulcimer Festi- 
val, held in Kobe in November 1989. It 
featured 5 groups on hammered and 
mountain dulcimers in concert and in 
workshops. 

The newsletter contained a profile of 
Mr. Neborimoto who told the readers: I 
first saw a dulcimer on the jacket of a 


Micah Solomon's 


OASIS: 


RECORDING 


Blues Copan(?) recording. When I heard 
the instrument, it reminded me of an Auto- 
harp. It wasn’t until 4 years later (1979) 
that I met real, live players at the Universi- 
ty of Oregon, but I hadn’t forgotten that 
beautiful sound. The real springtime of my 
life didn’t come until I had passed 30. 
About that time, I saw an ad for a h. dul- 
cimer kit in Frets magazine. I sent for it, 
built it and then thought, “There’s proba- 
bly nobody in all Japan who knows how to 
play this thing!” 

Then I heard about the Ist Japan Dul- 
cimer Festival in 1986. I'd been building 
and fooling with panpipes, kalimbas, sitars 
and the sho (Japanese reed instrument), but 
here was a chance to start on the dulcimer. 

The year 1987 was a watershed in my 
musical career. In May I did my first solo 
performance on the dulcimer in a coffee 
shop in Ebetsu [near Sappora, capitol of 
the northern island Hokkaido]. Up until 
then I had dabbled in classical and samba 
music on the guitar, but I wanted to do 
something different, and it hit me that day 
in the coffee shop: “This is it!” 


Actually, I had a repertoire of only 2 
songs: Golden Slippers and Morrison’s 
Jig! I thought something seasonal would 
be appropriate, so I started in on [the tradi- 
tional Japanese] Cherry Blossom. But, 
somehow, as images of children playing in 
temple grounds amidst clouds of falling 
cherry blossoms came to my mind, the 
music of those images came floating natu- 
rally from the dulcimer: my first composi- 
tion on the instrument. “Wait, Wait!” I 
thought, “I have to get this down!” 

Then, as I picked up my kora, I remem- 
bered the vivid impression left by the sil- 
houette play Night On The Milky Way 
Railroad, and from that source flowed 
another composition, the sparkling “Path 
of the Stars.” Since then, new composi- 
tions have been born; not of me, but of the 
muses dwelling in my instruments. My 
music is like that of the Renaissance and 
Indian musicians. “Quiet your heart and 
mind, and the inspiration of the gods will 
come to you.” E& 


Possibly the best _ 
recording studio 
for acoustic music. 


"Attention to detail, great patience, and 
above all, sensitivity to the music itself. 


And that makes all the difference." 


Pete Sutherland 


of Metamora & with Karen Billings 


"Expert miking and recording. Produced the 
highest quality demo I've received." Karen Ashbrook 


¢ Spacious, beautiful studio 


¢ 1928 Steinway grand piano 
¢ Very reasonable rates: as low as $28/hour 
e Extensive experience with acoustic music 


Your music will sound better at OASIS. Find out why: 
Call for a free brochure, or send $2.00 (refundable) for an acoustic sampler cassette. 
(301) 588-4133 * Box 7256 « Silver Spring * MD « 20907-7256 


Hammer dulcimer player extraordinaire 


Performer Profile 


grew up on a lake in northern Wisconsin. It was a 
great place to be a child. When I look back, the 
memories come — of biking on country roads, 
canoeing to the island, building igloos on the ice and, 
always? singing. 

We were a great singing family. We sang around the campfire 
and around the Christmas tree. Our long drives in the car were 
enlivened by songfests that would last for hours. My mom was the 
inspiration for this family choir of six. She taught us old Girl 
Scout songs, rounds, and other American chestnuts. I learned to 
sing harmony at her shoulder, crouched up from the back seat. 

When it came to “formal” music, I was not as apt a pupil. For 
five years, Miss Roach drove her old brown Ford to our house 
once a week to teach this scared little girl piano. It didn’t take! 
When I was in 8th grade, my parents bought me a flute which I 
treated like a jewel. I was most comfortable watching it glisten in 
its case. But then my brother brought home a guitar he’s bought at 
the Farmer Store. My sister and I would sneak into his room and 
mash down those stiff strings with great pain and joy. We got out 
the Sears catalogue and ordered our own and then waited with 
that sweet anticipation common to rural Americans in those 
bygone days. That Silvertone guitar was the key that unlocked the 
door to a whole new world. Folk music! I had found my voice. 

I sang the songs that any self respecting child of the 60’s knew: 
the ballads of Joan Baez and Judy Collins. But one day I discov- 
ered that there was something they weren’t telling us. These songs 
had lives before us. They weren’t just pretty tunes; They revealed 
the joys and sorrows of an earlier time. My quest began. | scoured 
old book stores wherever I went, in search of anything that could 
tell me more about the stories behind the songs. 

After majoring in theater at Wisconsin State University/Eau 
Claire, I moved to New York City in 1972 to attend the American 
Academy of Dramatic Arts. It was an exciting, if intimidating, 
environment for a shy country girl. There was so much to discov- 
er: museums, restaurants, theater. Then, after three months of 
exploration, my parents reminded me that I was going to have to 
find a job. No problem, The job found me. I happened into Feder- 
al Hall National Memorial, the site of George Washington’s inau- 
guration on Wall Street. I went in as a tourist and walked out as 
one of the first folksingers on the federal payroll! 

My first dulcimer was a gift to me from a boyfriend in 1973. 
The hot August day that Nixon resigned was my birthday. That 
day proved momentous for both the nation and for me! The dul- 
cimer changed my life. I immediately felt at home with it and, 
since I knew no other players, I learned in my own way - listening 
to styles and tunes on any dulcimer records I could buy in New 
York City. The Russell Family (no relation!) and Paul Clayton 
were my two earliest influences. It was several years before I met 
another dulcimer player, so I was left to my own devices. Because 
the dulcimer is so accessible, I think it is a great instrument for 
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developing your own style and that’s what I did at Federal Hall 
for 16 years, singing and playing songs of the 18th century for 
schoolchildren, tourists and Wall Street businessmen! I often felt 
like an ambassador for the dulcimer. Many people from all over 
the country and the world were first exposed to the instrument in 
the unlikely setting of Wall Street! 

Now I’m on my own, taking my music to historic sites, coffee- 
houses, and festivals around the country. I sing contemporary and 
original material, but my specialty remains exploring history 
through music. I feel that the songs of the past are the windows to 
the past. Music reveals the human side of history. In the old songs 
are found the words and emotions of other generations and I 
believe very strongly that knowing who we were helps us to 
understand who we are. 


Linda has released two albums: The Good Old Colony Days on 
Prairie Smoke Records and Sing We All Merrily: A Colonial 
Christmas on Flying Fish Records and she is working on a third. 
She is currently touring with her one-woman show Patchwork: 
Voices of 19th Century Women, comprised of diaries, letters and 
songs of rural women of the past. She can be contacted at 250 
West 99th Street #8c, New York, NY 10025. E& 
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by Lorraine Lee 


Summertime is jam session time! My recent schedule has been 
one of dulcimer festivals and great informal jamming. I hope all 
of you will have a festival-filled summer. We really are keeping 
this beautiful music alive and strong in an age where vicarious 
participation seems to be the standard for most Americans. 

I find over and over that the old songs are the ones people gath- 
er to play and sing, and I never tire of them. In Elkins, West Vir- 
ginia, at Spring Dulcimer Week, “Redwing” was the jam session 
tune we played the most, and at the Flower Carol Dulcimer Festi- 
val in Watertown, Massachusetts, it was “Simple Gifts.” “Will the 
Circle be Unbroken” and “T’ll Fly Away” are popular choices 
everywhere. 

Fretted dulcimer players still tend to jam together and are 
appropriately cautious when an accordion player arrives with his 
fiddler friends. The hazards are numerous. Must everyone tune to 
the instrument with fixed pitch? Generally that’s the etiquette, but 
don’t overlook the option of just trading tunes with the newcom- 
ers until they move on. Sometimes retuning would mean a major 
delay in the music-making. 

If you do decide to retune, expect a pause while players get a D 


from the accordion and tune their instruments. With a little 
patience and a sense of humor this won’t take more than a few 
minutes, Courtesy matters too. If the dulcimer players were seated 
and playing first, let us choose the first tune for this new ensem- 
ble. How about “I'll Fly Away” in the key of D? The song has a 
great chorus, so if some players have trouble keeping up they can 
sing along and still be part of the music-making. 

The next practical hazard is volume. Four fretted dulcimer 
players have been joined by an accordion, two fiddles and a gui- 
tar. Already this dynamic new group is attracting attention. Two 
banjo players and a bass player are en route from across the park- 
ing lot and the listeners are gathering. The dulcimer players are 
now torn between the excitement of the moment and the utter 
panic that comes with being unable to hear a single note we are 
playing. 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 
by Jim Miller 


12/11 - $400.00 
15/14 - $495.00 
Hardshell Case - $100.00 
Stand - $30.00 
Hammers - $10.00 
Shipping - $10.00 


You can find 
a great dulcimer 
in New York City. 


After the Rain 


A gallery of fine handcrafts in Soho 


featuring 
Appalachian Dulcimers 
by Blue Lion, Ron Ewing 
& North Country Dulcimers 


and Hammered Dulcimers 


by Dusty Strings 


Also tongue drums, tabors and 


tabor pipes, ocarinas and kalimbas. 


FREE CATALOG 


Mail Order Folk Music Center 
* TUNE and 
INSTRUCTION BOOKS 
for autoharp, banjo, harp, fiddle, guitar, 
dulcimers, melodeon, whistle, pipes 

recorder, concertinas, bones 
%* RECORDS OF TRADITIONAL 
& FOLK MUSIC 
Domestics and imports. Complete 
catalog and new releases 
* SELECTED 
INSTRUMENTS & KITS 


P.O. Box 228 
Hampton, Tennessee 37658 


(615) 725-3191 


After the Rain 


149 Mercer Street 
New York, NY 10012 
(212) 431-1044 


Open every day 12-7 


Personal, dependable, 
fast service. 
Telephone Orders ($20 Min.) 
(518) 765-4193 VISA/MC 
PO Box 307, Wormer Rd. 
Voorheesville, NY 12186 


Suggestions 


1. If you are having a hard time hearing yourself, speak up. It’s 
not likely that the accordion player is having the same problem, 
nor would an accordion player tolerate not being able to hear for 
long. Why should you? Your session-mates probably can’t hear 
you either, which means you are not playing well as an ensemble. 
Ask them to help by playing more softly and figuring out how to 
arrange the players so that everyone can hear better. 


2. Try to sit with your back to a surface that will reflect sound. If 
you can’t hear yourself there’s not much pleasure in playing. 
Walls are natural amplifiers and comers are even better. I find I 
can sometimes hear myself best when I sit on the ground. Much 
of the jam session swirls on above my head. 


3. Once you know the key of a song or tune there may not 
always be time to tune up before the playing starts. Sometimes I 
hold my dulcimer up to my ear and struggle until I get it right. 
Sometimes I just try to sound out the tune only one string. By the 
time the jam is large enough so that it’s hard for me to hear 
myself, I’m not concerned about playing every note. I just enjoy 
having some sense of the tune being played. Often it’s one I don’t 
know well enough to lead, but later I may be able to figure it out 
on my own after trying to play along. 


CONGRATULATIONS! 
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4. Amplify! My dulcimer has a built-in pick-up and I own a very 
portable small amplifier that I can carry easily in a shoulder bag. 
In settings where I expect to do a lot of jamming I bring the tiny 
amp, my “dulcimer buddy,” with me and set it up where I can 
hear it. When I don’t have the amp I sometimes prefer to stop 
playing and simply listen for a while. I love this music and I don’t 
need to play every song and tune in a session. My experience is 
that when I sit one or two out, people turn and ask me if I would 
like to lead one. Then I can tune again and pick one I know. I’m 
not interested in drowning anybody out in a jam session, but I do 
need to hear myself in order to play well. 


5. Notice yourself. Are you having fun? Or are you playing so 
hard that your hand or arm hurts? Injuries can occur when you 
play under stress. That’s when the possibility of tendinitis or tom 
tissue becomes a valid concern. If it hurts, stop. Relax your shoul- 
ders, move your fingers, stand up for a minute. Look around and 
enjoy the sight and sounds of where you are. Now you can resume 
playing with a smile. And if you feel like you are re-entering a 
battle when you resume playing, it may be time to wander off and 
look for another jam, something gentle and pleasing, perhaps two 
or three other fretted dulcimer players. E 


Gib Sosman 


1989 National Mountain Dulcimer Champion 


After Gib won the Mountain Dulcimer contest at Walnut Valley on 
September 15, he wrote the following about his new koa McSpadden Custom 


Dulcimer: 


“Thanks for the beautiful custom koa dulcimer which | won this 
year. Now | have three of your instruments. . ./ want to say that the 
quality is just excellent — simply first-class all the way.” 

Gib has no recordings so far, but if you would like to contact him about a 
performance, write to: Gib Sosman, 832 E. 12th, Lawrence, KS. 66044. 


OUR CONGRATULATIONS ALSO TO NEIL GASTON, 


who won second place at Winfield, playing the McSpadden dulcimer he won 
in the Southern Regional Contest in 1988. Neil has a book and cassette set, 
Music of the Heart, and a new cassette, Maid of the Mountain. Both are 
available from The Dulcimer Shoppe or from: Neil Gaston, 816 Elmwood Dr., 
Edmond, OK. 73013. 


Again, congratulations to Gib and Neil — and thanks for playing McSpadden 
mountain dulcimers in a way that makes us all winners! 


catalogue $1.50 
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P.O. Box 1230 DPN Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-4313 


by David T. Moore 


In the Fall 1989 DPN, a reader wrote of 
wanting to see some tunes for the 
Appalachian Dulcimer arranged for noter. 
So this month we’ll explore what can be 
done when one frets only the string or 
strings that lie closest to the player. We’ ll 
conclude with a French Schottish that 
sounds absolutely fantastic when played 
with a noter. 

Before I go further, let me describe a 
noter for those of you that may never have 
seen one. At its simplest, a noter is a small 
rounded stick, usually between two and 
three inches long, and between one-eighth 
and one-quarter inch in diameter. It is held 
in the left hand so that a portion of the 
rounded part slides up-and-down the string 
or strings closest to one when one sits with 
the dulcimer in one’s lap. I have seen not- 
ers made quickly from a tree branch, and 
noters made from exotic and finely carved 
hardwoods. Personally I prefer a simple 
birch dowel a little less than three-six- 
teenths of an inch in diameter and two- 
and-a-half inches long. The Appalachian 
Dulcimer, when played with a noter, 
acquires a soft gentle sound, notes blurring 
together to form a pleasing sound. The 
other strings provide a steady accompani- 
ment that can also effectively emphasize 
the rhythm of the piece. 

The style of playing we are considering 
is a “dronal” style. What exactly is meant 
by the term “drone?” The American Her- 
itage Dictionary of the English Language 
defines a drone as “a continuous low hum- 
ming or buzzing sound.... A single sus- 
tained tone.” Europe abounds with musical 
instruments that are dronal in nature. The 
bagpipes in their various forms are perhaps 
the best known dronal instrument; they are 
found in almost every European land. The 
melody is played to the accompaniment of 
at least two pipes tuned to a constant tones. 
The hurdy-gurdy, an instrument with ori- 
gins in the Middle Ages, is found almost 
as widely across Europe and is also dronal 
in nature. Music is produced by turning a 
rosin covered wheel that scrapes across the 
strings. In addition to the melody string(s) 


Euro Tunes 


there is at least one string that produces a 
steady constant tone. Some of the Euro- 
pean members of the zither family, includ- 
ing the Citthara (Hungary), Epinette 
(France), Hummel (Sweden), and Schei- 
tholt (Germany), have also “traditionally” 
been played in a dronal manner: the player 
strums across all the strings but forms the 
melody on one string, or on a pair of adja- 
cent strings only. 

With such a tradition of dronal instru- 
ments, it is not surprising that there is a 
wealth of European music that really 
sounds best with a couple of drones as 
accompaniment, While much comes from 
the later Middle Ages and the Renaissance, 
there is also a great deal of good new 
music being written. There seems to an 
especially great amount of dance music; 
when played by dronal instruments it can 
really come alive. 

Enter the Appalachian dulcimer: A 
unique American zither based on European 
forms and perhaps two hundred years old. 
Chords and the more complex styles of 
playing are recent innovations and form 
the modern tradition. There is also an earli- 
er tradition dating largely prior to the late 
1950’s and early 1960’s. In it, the dulcimer 
was played in a dronal fashion with a noter 
being slid up and down the fretboard to 
provide the different melody notes. Many 
fine players of the instrument, of whom 
Jean Ritchie is perhaps the best known, 
still favor such a style. 

Any standard tuning of the dulcimer 
(and quite a few non-standard tunings) are 
effective for playing this music. The tun- 
ings commonly referred to as Ionian, 
Mixolydian, Dorian, and Aeolian all work 
well. The so-called “bagpipe” tuning is 
another effective tuning. In this case all the 
strings are tuned to the same note; if the 
string farthest from the player is a wound 
string it should be tuned an octave lower. 
The scale begins on the open string and the 
octave is at the seventh fret. An interesting 
Ionian variant can be made by tuning the 
string closest to the player to “D” and the 
rest of the strings to “G” below the “D”, 
Again, if the string farthest from the player 
is a wound string, it should be tuned to a 
“G” an octave lower. At that pitch the low 
“G” string will buzz a bit - this adds char- 
acter to the piece. 

The Schottish is a couples dance that 


first gained popularity in the European 
cities and countryside during the first-half 
of the 19th Century. The name may come 
from the German for a Scottish contra 
dance. At any rate, while by 1840 it was 
surpassed in popularity in the cities by the 
faster polka, it has remained popular to the 
present day in the European countryside. 

“Le Turlubino” is a French tune that I 
have heard played by friends in Germany 
and by street musicians in France. For this 
article, however, I have transcribed the 
tune as it was published Ein gutter 
nerrisch Tantz. An Ionian tuning places the 
tune more conveniently on the dulcimer 
and I have done the tablature based on that 
tuning. Any Ionian tuning will do for this 
tune, but to play it as it is presented here 
tune your dulcimer to a D-G-D (or the 
above mentioned D-G-G) tuning. I play 
the tune at a moderate tempo, keeping with 
the unhurried nature of the dance. In clos- 
ing let me also recommend Ms. Sirtl’s 
book as an excellent source of music from 
a variety of lands. 

As always, questions and comments are 
welcome and can be addressed to me in 
care of DPN. Perhaps we’ ll meet at one of 
the many fine festivals held in America 
this summer. If not, then have a good Sum- 
mer and we’ ll meet again in Fall. 


BIBLIOGRAPHY 


Summer 1990 @ 33 


Le Turlubino 


Traditional French Schottish 
Tablature by David T. Moore 


Ionian of G (D-G-D) 


Traditional French Schottish © Copyright Verlag der Spielleute, 1988 


Tablature © Copyright David T. Moore, 1990 


Hammer Dulcimer 


by 
Linda Lowe Thompson 


It’s always a strange feeling to walk up 
to strangers and feel that they don’t like 
you and they’ve never even met you. (I 
can always figure out some reason why 
someone who’s met me doesn’t like me.) 
Well, that was the feeling I got that warm 
summer evening in Mt. View. Arkansas. I 
was up there teaching a week of work- 
shops. I’d seen the towns’ people gather on 
the square to play music on Saturday night 
and, this time, I was going to ask if I could 
join them. They all seemed unwelcoming. 
Oh, they said I could join in, but I didn’t 
feel they meant it. Maybe I reminded one 
of them of some despised relative who 
made his/her childhood miserable—but 
how would that explain their all acting this 
way. It wasn’t anything tangible. Could it 
be an instinctive distrust of outsiders that 
I’ve heard is present in mountain people? 


Could it be the large, trapezoidal instru- 
ment I was carrying? I, who have been 
obsessed with the hammered dulcimer 
since the first time I saw one, have consid- 
ered murder in certain jam sessions. 

I remember one, in particular. This per- 
son came up with a hammered dulcimer 
which was only slightly smaller than a 
baby grand piano. But, the size of the 
instrument wasn’t the main problem. It 
was the attack. I used to think that attack 
meant the way you got into the note, the 
way you made your tone. Well, this gave 
new meaning to the word attack. It looked 
as though the intent was to murder the 
strings, the entire instrument, with the 
hammers. (The use of violent verbs, here, 
is not accidental.) This person played from 
the elbows and shoulders and tried to play 
so loudly that no one else really could be 
heard. 

Now, in Texas, sometimes, you can get 
away with murder if you can convince the 
authorities that it was a crime of passion. 
Would the judge understand? Would the 
jury realize — No, better not try it. What 


we did was just as effective. You see, this 
person could not play backup...only lead. 
We just started things he didn’t know. Our 
misery was over as quickly as it had 
begun. 

What has this got to do with my 
evening in Mt. View? Well, it explains 
why I know about rule #1 in entering a 
mixed-instrument jam session with a ham- 
mered dulcimer. 1. Understand, truly 
understand, how very irritating a ham- 
mered dulcimer can be. Actually, it’s never 
the dulcimer, always the dulcimist. 

Okay, now that you understand, what 
do you do about it? Well, play with more 
hammer control — that makes every note 
you play sound better. But, that’s not the 
topic for this issue. Rule # 2: Play a lot of 
backup. Don’t take the lead more than is 
absolutely forced on you. If it’s going well, 
they will eventually ask you to choose a 
tune or Take a lead. Rule # 3: If you’re try- 
ing to win friends and influence people, 
Choose a tune only when you're asked 
and, at least at first, choose one you think 
they’ ll know. Don’t get me wrong—some 


JOIN US IN CELEBRATING OUR 10th ANNIVERSARY! 


THREE NEW BOOKS FROM 
COMMON TREASURY PUBLISHING 
by Dallas Cline 


™EAUTOHARPOHOLIC® 


... the International Autoharp Quarterly Journal 


Since 1980 The Autoharpoholic magazine has created 
——2#—— = an international network of autoharpers by uniting players in 
all fifty states and a dozen foreign countries. It has bonded 
together into one unified community representatives from all 
areas of the autoharp world: casual players, professional 
musicians, autoharp makers, clubs, teachers, and festival organizers. 


THE CAPO BOOK #1: How to use a capo with the 
mountain dulcimer. 16 songs with chords. $8.95 ea 

Set includes book & capo $16.95 

CAPO: designed by George Haggerty. This capo is 
molded of phenolic reinforced resin and has a curved top 


to help maintain pressure on strings. $8.95 ea 
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CHRISTMAS CELEBRATION: Uniquecarols, chants 
and rounds arranged in tablature for mountain dulcimer. 
Many tunes have harmonies and chords for two or three 
Roesler, Rudolf Schlacher, Tom Schroeder, Marty Schuman, Mike er, Peter instruments. (all levels) $9.95 
Smakula, Drew Smith, Will Smith, Carol Stober, Patsy Stoneman, Sally Swanson, 
Bob Taylor, Betty Waldron, Ron Wall, Neal Walters, Elaine and Clark Weissman, 
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Now read by nearly two thousand players throughout the world, 
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autoharp enthusiasts and players at all levels of skill. 
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COMMON TREASURY PUBLISHING 


P.O. Box 7223 
Bloomfield, CT 06002 
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$14.50 Canada; $17 Other Foreign. U.S. dollars only. 
Make check or money order payable to i.a.d. Publications, 


i.a.d. PUBLICATIONS, P.O. BOX 504-D, BRISBANE, CA 94005. 


of the most wonderful jam sessions I’ve 
attended have times when only one person 
knows a particular tune and the rest of us 
play backup until we learn it. If you’re in 
that wonderful tune-sharing mode, go with 
it. Play the exotic thing you learned from 
the 102-year-old fiddler who’s legendary 
for being the last person alive to know 
many, many fabulous tunes. Rule #4: If 
they ask you to take a lead and you don’t 
know the tune, Fake it. How? Dana 
Hamilton taught me this—play the chord 
tones in the rhythm of the melody. It 
sounds like a melodic variation. Try 
it—see what I’m talking about. Rule #5: 
Never, never play something in order to 
show off. That’s not what jam sessions are 
supposed to be for. A charming Southern 
dulcimist and I were sitting in a jam ses- 
sion, both far away from home. We 
weren’t doing too much playing, more lis- 
tening. We observed someone’s being 
obnoxious and she commented in her love- 
ly, gentle accent that she had been taught 
better manners than that. She’s right—a lot 
of it is just manners. 


The reason I started playing backup 
hammered dulcimer is so that I could play 
tunes I didn’t know in jam sessions. But, 
later, I started using it in performances. I 
really prefer playing backup—you’re less 
tied down. 

Okay, enough’s enough. You’re con- 
vinced. So, how to go about it? How jo 
know what chord to use? I know of three 
ways to figure out which chords to use: 
figure them out by ear, follow the guitar 
chords printed with the music, and analyze 
the music yourself. 

To figure the chords out by ear: If you 
don’t already know the tune, listen to it a 
bit. Then, start blocking the chords. 
Example 1 shows what I call blocking 
chords for several chords that are likely to 
come up in traditional music. Play the one 
that seems to fit with the tune until the tune 
changes and it no longer fits. Then, figure 
out the next chord by “trying them on” 
until you find one that fits. Then, play that 
one until the tune changes and it no longer 
fits. Etc... 

Now that you’ ve figured out which 
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chords to play and when to play them, 
break up the blocks and play single notes, 
using different patterns that sound good 
with the melody. Now, move onto the bass 
bridge. See Example 2. The possibilities 
are almost limitless. Hit a bass note. Try an 
arpeggio. This all fits in with the Spring, 
1989 DPN article in which I showed you 
these same chords all over the dulcimer. 
Use it to come up with more possibilities. 
There are some good things and bad 
things about figuring out chords in a jam 
session. It’s good that they will keep play- 
ing the same tune for quite a while — that 
makes it much easier to learn. It’s especial- 
ly good that you can often ask a guitarist 
what the chords are and get some help. 
But, the difficulty is that you may have 
trouble hearing yourself and you absolute- 
ly shouldn’t be whacking away at what 
may Or may not be the right chord as loud- 
ly as you can. My solution is to lean my 
ear down to the dulcimer. I quickly got to 
where I could hear whether or not I was on 


continues on the next page 
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the correct chord without being too loud. I 
think you’ ll find that it gets quite a bit 
more easy rather quickly. 

I also begin playing chords when I’m 
practicing by blocking them out like this. 
After I’ve learned the tune well enough to 
sing it, I just sing the tune aloud and play 
the chords on the dulcimer. It also works to 
play the tune into a tape recorder, then 
rewind and play it back to block out the 
chords. Probably the most pleasant way to 
learn to play backup is to practice it with 
other recordings you have—recordings 
either with or without dulcimer. The only 
drawback to this is that, often, you have 
trouble getting in tune with the recording. 
A variable speed/pitch tape player will 
take care of the problem, but they’re rather 
expensive. You’ll have to decide how 
much you'll use it. They can be a great 
help in several ways. Slowing something 
down to about half-speed certainly makes 
it clearer what they’re doing. 

My examples are in the key of G. To do 


this in the key of D, just play those same 
patterns, but make D the “1” and go from 
there. It helps to know the actual chord 
names so that you can play them when 
you’re relying on someone else helps with 
transposing from one key to another to 
think of them as I, IV, etc. That way you 
only have to learn one set of patterns. 

If you’re looking at music, it will often 
have chord suggestions written over spe- 
cific measures. Usually, you find the chord 
name written only once, at the beginning 
of a measure. You continue to play that 
same chord until you come to another 
measure which has a chord name written 
over it. That’s the way the chord changes 
are indicated. Chord changes do not have 
to occur at the beginning of a measure. 
There can even be more than one chord 
while the lead is holding a melody note. 
This chord tells you what note to play 
when specific chords are given. 

I haven’t mentioned how to analyze 
music to figure out the chords for yourself. 
Right. We’ll get to that another time. For 
now, go to a jam session, play backup most 


Blue Lion 
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Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 
preferred by fine musicians including: Janita Baker, Anna Barry, 
Cathy Barton, Larkin Bryant, Rosamond Campbell, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 
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of the time, mind your manners, win 
friends and influence people. 

In “The Solitary Cyclist,” A.C. Doyle 
wrote “There is a spirituality about the 
face, however...which the typewriter does 
not generate. The lady is a musician.” 

Send any questions or suggestions 
directly to me at 1517 Laurelwood, Den- 
ton, TX 76201. Do you or anyone you 
know have some good hammered dulcimer 
materials to put in the DPN? Send it to me 
or to the DPN, but send it. 


MAJOR CHORDS 


:AC#E 

: BD# F# 

: CEG 

: DF#A 

E: E G# B 

FEF: FAC 

G: GBD 
BY: Be DF 

C#: C# E#(F) G#¥ 
EY: EYG BP 

F#: F# A#(B ) C# 
G#: G# B#¥(C) D#¥ 
A1: A C# EG 
Co: CEGB 

Dy: DF# AC 
E,: E G# BD 
Gq: GB DF 


Sa & > 


MINOR CHORDS 


Am: ACE 

Bm: B D F# 

Cm: C E*(D#) G 
Dm: DF A 

Em: E GB 

Fm: F A (G#) C 
Gm: G BY D 

Bbm: BY DP(C#) F 
C#m: C# E G# 

: ED G?(F#) BP 
F#m: F# A C# 
G#m: G#¥ B D# 


EXAMPLE 1: 


EXAMPLE 2: 


KEY OFA 


i: A 
IV: D 
V: E 
Vo: Ey 
VI: F#m 
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instrument research and 
innovation. Hammer 
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fine line of Dusty Strings 
hammer dulcimers and 
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Dulcimer Records and 
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Write for free brochure. 


Rizzetta Music 
Dept. D 
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Inwood, WV 25428 


KEY OF D KEY OF G 
Ie D I: G 
IV: G Iv: ¢ 
V: A V: D 
Va: Aq Va: Da 
VI: Bm VI: Em 


Cardboard 
Dulcimers 


We make sturdy, inexpensive instru- 
ments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood, Extra strings, rainbag and playing 
manual included. Perfect present for 
youngsters or musical friends. Prices: $24 
- $44, group discounts available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even pay 
the return shipping if you aren't satisfied. 
Write for a free catalog: DPN Free Trial 
Offer, Backyard Music, P.O. Box 9047, 
New Haven, CT 06532 or call 203/469- 
5756 from 7 a.m. - 11lp.m. 
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KEY OF C KEY OF F 
I: Cc i: F 
IV: F Iv: BY 
V: G Vv: C 
V4: Gq Va: Ca 
VI: Am VI: Dm 


Appalachian Dulcimers 


Hancrafted by Keith K. Young 
3815 Kendale Road, Annandale, Virginia 22003 
Phone: 703/941-1071 


O 


O 


Fine tuners 


Fine Craftsmanship Easy action 


Accurate pitch Suspended bridge 


Contact Keith Young for more details. 
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Strings Of Joy Kevin Roth, Marlboro 
Records, Inc., Box 808, Unionville, PA 
19375 (cassette) * Solo fretted dulcimer 
instrumental arrangements of traditional 
tunes. Includes Buckdancer’s Choice, Skye 
Boat Song, She Moved Through The Fair 
and Simple Gifts. 


The Frost Is All Over Art Carran, 5874 
Flaig Drive, Fairfield, OH 45014 (cassette) 
% A collection of Renaissance, Irish and 
American folk music arranged for solo 
fretted dulcimer. Includes Greensleeves, 
The Wind That Shakes The Barley and 
I’ve Been All Around This World. 


An Inhabited Garden Tom Baehr, 
Hogfiddle Press, PO Box 2721, Woburn, 
MA 01801 (cassette) « All sorts of music 
arranged for fretted dulcimer, from ragtime 
(Independence Rag) to classical (a march 
by Robert Schumann). Also several origi- 
nal compositions, including a suite of 
tunes in the Aeolian mode. 


Generations Sally Rogers, Flying Fish 
Records, 1304 W. Schubert, Chicago, IL 
60616 (cassette, LP, CD) * Songs by con- 
temporary singer/songwriters which are 
about, by or dedicated to women. Sally 
collaborates with members of the group 
Trapezoid on this, her fourth solo album. 


Lady In The Wind Cindy Ribet, Rt. 2, 
Box 309-R, Bahama, NC 27503 (cassette) 
% Traditional and original music for the 
hammered dulcimer. Cindy Ribet is joined 
by friends on guitar, flute and fiddle. 
Includes Merrily Kiss The Quaker, Heav- 
enly Sunshine and In My Heart There 
Rings A Melody. 


Celtic Lace Ceoltoiri, Foolscap Publica- 
tions, PO Box 8310, Silver Spring, MD 
20907 (cassette, CD) * Karen Ashbrook, 
hammered dulcimer, and Sue Richards, 
harp, perform medleys of Celtic airs, jigs 
and reels with a few surprises thrown in: 
an Italian medieval dance, a classical gui- 
tar piece, and some Swedish dances. 


What's New 


Northern Lights Steve Coulter and Har- 
ris Moore, Gourd Music, PO Box 585, Fel- 
ton, CA 95018 (cassette, CD) * This 
harp/ hammered dulcimer duo presents tra- 
ditional music of the British Isles as well 
as a traditional number entitled The Mush- 
rooms of Fagernes and a pieces by 
Andreas Vollenwieder. They are accompa- 
nied by cello, woodwinds, guitar, and per- 
cussion, 


Mist & Stone Maggie Sansone, Maggie's 
Music, PO Box 4144, Annapolis, MD 
21403 (cassette, CD) « A collection of 
Celtic tunes from Ireland, Scotland, the 
Isle of Man and Galicia performed on 
hammered dulcimer, Celtic harp and other 
traditional instruments. 


Transilience Christopher Deane, Janis 
Deane & Matt Kendrick, Quiet Hall 
Music, 1609 Normandy Lane, Winston- 
Salem, NC 27103 (LP, cassette) * Origi- 
nal instrumentals performed on hammered 
dulcimer, vibraphones, marimba, acoustic 
bass, flutes, whistles and percussion. 


Morning Star Christopher Deane & Janis 
Hartsfield, Quiet Hall Music, 1609 Nor- 
mandy Lane, Winston-Salem, NC 27103 
(LP, cassette) * A collection of festive 
instrumental Christmas music played on 
hammered dulcimers, flutes and guitar. 


In The Dead of the Night, Cooper’s 
Fancy, What Fond Delight, Across 
The Water Cooper & Nelson, 6N631 
Brierwood Dr., St. Charles, IL 60175 (cas- 
settes) * These recordings by Margaret 
Nelson and Phil Cooper feature Celtic, 
English and old-time songs and instrumen- 
tals (Cooper's Fancy is a collection of 
instrumentals). Hammered dulcimer player 
Paul Goelz is part of all the recordings; 
Diane Ippel joins the group on /n The 
Dead Of The Night. 


Straight From The Heart Sweetwater, 
643 E. Euclid Ave., Springfield, OH 45504 
(cassette) *® Sweetwater (Cindy Funk, 
Judy Gliebe, Shelley Stevens and Shari 
Wolf) present songs (some original) and 
some instrumentals with fretted dulcimer, 
dulcimette, bass dulcimer, hammered dul- 
cimer, Autoharp, guitar - and vocals (some 
4 part). 


Favorites Of The Cincinnati Dul- 
cimer Society Cincinnati Dulcimer Soci- 
ety, c/o Marilynn Kraft, 1279 Alwil Dr., 
Cincinnati, OH 45215 (cassette) * A col- 
lection of fretted dulcimer instrumentals 
such as Old Joe Clark, Soldier’s Joy, 
Amazing Grace and Southwind. 


Seasons Of Change Dan Duggan, 
Esperance Productions, RD 1, Box 208, 
Red Creek, NY 13143 (cassette) * A col- 
lection of original compositions, such as 
Awakening, Islesford and Flight of the 
Cormorant, on hammered dulcimer. 


‘Neath The Mistletoe Dan Gilvary, 605 
Riverview Dr., Raleigh, NC 27610 (cas- 
setie) ** Hammered dulcimer player Dan 
Gilvary is joined by the Blue Skies band 
(fiddle, flute, guitar, bass and hammered 
dulcimer player Leslie Ulmer) on a collec- 
tion of popular Christmas instrumentals. 


Gentle Airs Paul Goelz, 2228 Madison 
Place, Evanston, IL 60202 (cassette) * 
This collection of hammered dulcimer 
instrumentals (with Autoharp, fretted dul- 
cimer, guitar, cello and other instruments) 
includes Planxty Eleanor Plunkett, 
Farewell To Denmark, Cold Frosty Mom 
and Westphalia Waltz. 


Songs & Stories from The Wee Scot 
Book Aileen Campbell, 328 N. Lee St, 
Woodstock, VA 22664 (cassette) * This 
tape is a companion to a book of paintings 
and stories from Scotland with songs by 
Aileen, Linda Rice Johnston, Madeline 
MacNeil and Christie Saunders. Hammered 
and fretted dulcimers (Madeline MacNeil), 
bagpipes (Eric Rice Johnston), guitar (Seth 
Austen) and flute (Stewart Dearie). 


Shenandoah Louise Trotter, Sampler 
Records, Ltd., PO Box 19270, Rochester, 
NY 14619 (cassette) * American folk 
melodies played on folk harp. 


Sally Rogers Songbook, Music From 
John McCutcheon and Si Kahn Song- 
book Hal Leonard Publishing Corp., PO 
Box 13819, Milwaukee, WI 53213 (books) 
+ These books contain original songs by 
the artists (Sally’s book has some favorite 
traditional songs also) which are found on 
their recordings. 
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Classifieds 


Note-Ably Yours: Mail order for books, 
records, cassettes, videos, musical gifts, jewel- 
ry, stationery, folk instruments. Vast Celtic and 
folk harp music inventory. Write for free cata- 
log. Note-Ably Yours, 6865 Scarff Road, New 
Carlisle, OH 45344. 


Classifieds ads are 40¢ per word, payable in 
advance. There is a 20% discount for class- 
ified ads running unchanged in 4 or more con- 
secutive issues. 


Folkroots, Flatiron, Stelling, Cloud Nine, 
Martin, Gibson, Stiver, Webster, Maple Val- 
ley, Deering, Reiter, Kentucky, much more, in 
stock now at the best prices. Free catalogs. 
Elderly Instruments, 1100 N. Washington, POB 
14210-BJ27, Lansing, MI 48901. 517/372- 
7890. 


Unique Dulcimer Silk Screened Cre- 
ations On T-Shirts designed by dul- 
cimerist. Going out of business clearance at 
$6.00 plus $1.50 shipping per order. send for 
free inventory list and brochure: Carol Sweet, 
12 Utah Trail, Medford, NJ 08055. 


Wildwood Music has discount prices on dul- 
cimers, C.F. Martin guitars and other beautiful 
stringed instruments! 672 Whitewoman St., 
Coshocton, Ohio 43812. 614/622-4224. 


Caribbean Retreat. Small, affordable facility 
in private country setting. Great for workshops 
or fun gatherings. I'd like to have your group 
spend a week or more at New Dawn, PO Box 
1512, Vieques, Puerto Rico 00765. Telephone 
809/741-0495. 


The Hornpipe. Bimonthly magazine cover- 
ing folk music throughout the South—16 states 
plus DC. Feature articles, news, reviews, 
extensive performance calendar. $12 annually; 
sample issue $2. Write: P.O. Box 1618, Lex- 
ington, SC 29072. 


Cymbaloms: Chromatic hammered dulcimer 
with damper pedal. Alex Udvary, 2115 W. 
Warner, Chicago, Illinois 60618. 

continues on the next page 
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DULCIMER 


Affordable ¢ Sturdy 
Easy to tune & play 
3 strings - 2 octaves 
Hardwood fret board 
Durable cardboard 
resonator box 


ONLY $30 


unassembled kits available 


PROJECT JOY * 307 West Ave. 
Elyria, OH 44035 
(216) 323-2777 


40 @ Dulcimer Players News 


Free Catalog of dulcimer supplies: instruc- 
tional videos, tapes, books, kits, instruments, 
strings. Call or write. Axsom’s Dulcimer Sup- 
ply, 2915 Allen Sheppard, San Antonio, TX 
78219. 512/662-0470. 


The Bowed Psaltery Instruction And 
Song Book, by Jean Schilling. Beginners’ 
playing instructions, care of the psaltery and 
bow, tuning, string replacement, and seventy-six 
songs, with chords—American, English, Scot- 
tish, and Irish favorites, hymns, carols, and 
O'Carolan tunes. $9.95 postpaid from Crying 
Creek Publishers, P.O. Box 8, Cosby, TN 37722. 


Recording an album? Demo? CD? Con- 
cert? Oasis Recording is an outstanding place 
to record acoustic music. Spacious studio, 1928 
Steinway Grand, great microphones and out- 
board gear. Extensive experience with acoustic 
music and at capturing memorable dulcimer 
sounds. Rates as low as $28/hour. Call for a 
free brochure, or send $2.00 (refundable) for 
acoustic sampler cassette. 301/588-4133. Box 
7256, Silver Spring, MD 20907-7256. Also, see 
display ad on page 28 of this issue. 


New and Different, Mountain Dulcimer 
Capo’s from Sweetwater Dulcimer Acces- 
sories. The finest non-breakable capo available. 
$8.95 includes postage. 

Write P.O. Box 1572, Wilmington, Vt. 05363. 


Sing Out! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing Out! provides 
a diverse and entertaining selection of tradition- 
al and contemporary folk music. Each issue 
contains 20 songs, over 100 pages, feature arti- 
cles, interviews, record and book reviews, 
instrumental “teach-ins,” Plus columns by Pete 
Seeger and Michael Cooney. $15 (1 yr.) $25 (2 
yrs.) $35 (3 yrs.) Sustaining Membership: $30, 
$50 or $100/yr. Sing Out! Box 5253-D, Bethle- 
hem, PA 18015. 


The Kitchen Musician’s Occasional for 
Hammer Dulcimer, Etc.: Booklets in stan- 
dard notation, some with tablature. New #9: 
Favourite Scotch Measures, 25 strathspeys, 
reels, jigs, pipe tunes, $4.00; #1 Waltzes, 16 
waltzes and airs, $3.00; #2 Old Timey Fiddle 
Tunes, revised, 30 tunes, $4.00; #3 O’Carolan 
Tunes, $3.00; #4 Fine Tunes, 32 old standards, 
$4.00; #5 Mostly Irish Airs, 29 tunes $4.00 and 
new 60 minute cassette Tape #5 companion to 
Irish Airs, 22 tunes from the book, $9.00; 
newly revised #6 Jigs, with 27 jigs, $4.00; #7 
Michigan Tunes, 26 tunes collected from tradi- 
tional players, $4.00; #8 Twenty-Eight Country 
Dances, English country dance music and 
instructions, $4.00. Add $1.00 post for one 
item, 25 cents each additional. Sara Johnson, 
449 Hidden Valley, Cincinnati, OH 45215. 


Also Available from The Kitchen Musi- 
cian: Newly released cassette Chameleon, vio- 
lin, virginal, hammer dulcimer, cittern and man- 
dolin playing traditional tunes from Ireland, 
Scotland and France, most of the tunes being 
from Kitchen Musician books #5 or #9. Also, 
cassette Green Groves of Erin, by Ten Strike!, 
six-person Cincinnati ensemble, a voyage into 
“New Folk,” blending traditional and contem- 
porary instrumental and vocal music of the 
British Isles and North America. Features two 
hammer dulcimers, violin and viola, guitars, 
cittern, keyboards, Dobro, mandolin, banjo and 
vocals...from the haunting “Green Groves of 
Erin,” to the stately “Duke of Kent's Waltz,” 
rollicking dance medleys, even a little “Tubular 
Bells.” Each cassette $10.50 postpaid c/o Sara 
Johnson, 449 Hidden Valley Lane, Cincinnati, 
OH 45215. 


Entertainment Attorney. For contracts, tax, 
copyrights, consultations, etc. Graham Carlton, 
312/328-0400 or write Box 5052, Evanston, IL 
60204. 


Join hundreds of ‘harpers enjoying 
Autoharp Quarterly. Be informed, educated 
and entertained with 44 pages of articles, 
lessons, event schedules, music, and much 
more for autoharpers of all levels. Four issues 
via first-class mail, just $15 in the U.S.; Canada 
$17(US). Send check to Autoharp Quarterly, 
PO Box A, Newport, PA 17074. 


Instrument Builders: Our respected quarter- 
ly journal American Lutherie is entirely devoted 
to building and repairing dulcimers, guitars, 
mandolins, lutes, violins, and other string 
instruments. We also have instrument plans 
including a hammer dulcimer. Write for com- 
plete info, or send $30 ($40 overseas) for mem- 
bership. GAL, 8222 S. Park, Tacoma, WA 
98408. 


1986 Dusty Strings Apprentice. Never 
played. $375. Ann 404/368-0468. 


1921 Hungarian Cymbalom. Full sized 
concert, pedal dampers. Restored by Alex 
Udvary. Paid $1400; make offer. Bruce 
Williams, 217/333-6283 days, 328-6836 
evenings. 


Quality adjustable music racks $30.00 
plus $5.00 shipping. Fine hammers available at 
$12.00 plus $3.00 shipping. Russ Carlisle, 374 
Alberta, Auburn Hills, MI 48326. 

Phone 313/335-5678. 


Dulcimer Players Wanted to form Westch- 
ester/Fairfield Counties (even New York) dul- 
cimer club. Please call John Seidl. 914/997- 
2534 (days), 914/761-8398 (eves). 


Cimbaloms ¢ European, chromatic ham- 
mered dulcimers with dampers and pedal. The 
ultimate in sound! We have the largest selection 
of these magnificent instruments worldwide - in 
all sizes, new and used. We also keep a compre- 
hensive stock of playing stick, strings, music 
and recordings. Our premises include a full 
repair and restoration shop (we also build cim- 
baloms) as well as a teaching studio where you 
can learn a wide range of music from European 
conservatory trained teachers. We are the only 
source for the highest quality extended range 
concert cimbaloms. Visit our shop, call or 
write: A. I. Eppler Ltd., PO Box 16513, Seattle, 
WA 98116-0513 U.S.A. Telephone: 206/932- 
2211. 


What The Hill People Say. Cassette Album 
by Susan Trump. A delightful collection of con- 
temporary and traditional songs with the rural 
flavor of yesterday. Featuring “The Haying 
Song,” “Blessed Quietness,” “Loudonville 
Waltz” and more. DPN Review Spring 1989. 
PO Box 313, Newtonville, New York 12128. 
$10.25 includes postage. 


Just A Minuet. Christy and Fred Cook’s cas- 
sette of bass, standard, and soprano hammer 
dulcimers, flute and harpsichord. (DPN review, 
Fall 1987). The Creature In The Classroom, 
Christy Cook’s cassette of children’s music and 
poems (DPN review, Winter 1990). Plus many 
other recordings and Dusty Strings Dulcimers. 
Borealis Strings, PO Box 7513, Sm. E., Cal- 
gary, Alberta, Canada T3C 3M3. $11.50 
includes postage. 


Korg DT2 Tuner $70 (list $90), Korg 
AT12 Tuner $155 (list $230): Fretted and 
Hammered Dulcimers, Bowed Psalteries, Celtic 
Harps, Kits, Stands, Hammers, Bagpipes, Con- 
certinas. Song of the Sea, 47 West Street, Bar 
Harbor, Maine 04609. Catalog: 2 stamps. 
(207)288-5653 phone. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, Bear, Frog, 
Rooster, Lamb, Unicorn and Dinosaur. $11.95 
each includes shipping. Jean’s Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722. 


Folkestone News. The Midwest’s only folk 
music news magazine. Features on regional 
artists and events, calendar of events, reviews, 
and more. Quarterly publication. Send $1.00 for 
sample copy to: PO Box 2763, West Lafayette, 
IN 47906. 
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To Do This, You Have To Know How! 
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And that is where the DPN 
comes in. Our readers pick up 
valuable how-to information 
along with thoughtful reviews 
of new recordings, loads of 
notices about festivals and 
events, interviews and much 
more. We invite you to join 
our circle of friends. You are 
sure to find it more fun than 
hovering on the fringes. At 
$12 for 1 year, $22 for 2 years, 
subscriptions are more of a 


bargain than ever. 
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Madeline Performance Schedule 
MacNeil August-early December, 1990 


August 1-17 « Great Black Swamp Dulcimer trek to Ireland, Wales, 
Scotland and England 


Duo concert with John McCutcheon, 
Shenandoah Valley Music Festival, Orkney Springs, VA 
Info: 703«459-3396 

(with Ralph Gordon and Seth Austen) 
Hemlock Inn, Bryson City, NC 

Music Study Club morning concert, 
Fredericksburg, VA 

Waterford Fair, Waterford, VA 

(with Seth Austen) Info: 703«882-3018 
National Crafts Fair, Gaithersburg, MD 
Virginia Christmas Show, Richmond, VA 
Info: 804°372-3996 


September 1 


September 3-8 
September 10 


October 5-7 


October 12-14 


November 2-4 


Blue Shies Gallery open house, Hampton, VA 


The Barns at Wolftrap, Vienna, VA 
Barnstormer family concerts 
(with Ralph Gordon and Seth Austen) 


Blue Ridge Arts Council Concert, Front Royal, VA 
(with Ralp h Gordon and Seth Austen). 
Info: ae esc 


November 9-11 


December 1 


December 2 


Heart’s Ease € Madeline MacNeil 


Winner of a 1989 Indie award from the National 
Association of Independent Record Distributors and 
Manufacturers (String Music category) 


Instrumental music for hammered dulcimer with guitar, cello, violin, flute, 
harpsichord and piano with Seth Austen, Ralph Gordon, Freyda Epstein, 
Frances Lapp Averitt, Amy Rosser and Deborah Koth. 


Good for the Tongue 
Heart’s Ease/Lillibulero 
Sonata in G (Chiesa) ¢ Invention in Am (Bach) 
Circle Dance (Austen) * Sonatina in C (Beethoven) 
Dawning of the Day/Planxty Irwin/O’Carolan’s Draft (O’Carolan) 
Nonesuch/Childgrove/Almain/Miss Wharton Duff/ 

Walsh’s Hornpipe 


Cassette Tape ($9), Compact Disc ($14) 
Shipping: $1.50 for Ist item, 50¢ each additional item 
VA residents: please include 4 1/2% sales tax 
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Subscribers: If your mailing label is dated 7/1/1990, that means your subscription ends 
with this issue. Time to renew! To keep your DPNs coming without interruption, send us your 
renewal before September 15, 1990. Labels dated 10/1/1990 mean you have one issue after this 
one. Renewing early is just fine! 
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